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Welcome to the first issue We are two Canucks For our first issue, 
of Subculture Spirit! In this from one of the most we've interviewed artists 
fanzine you will find Northern cities in Canada... who we believe have 
interviews from the wizard so North that it is helped shape and create 
of oi! Franky Flame, the occasionally the coldest the music we love. We've 
reggae deejay duo Reggae place in the whole world, interviewed skinhead and 
Recipe, the British mod So cold, in fact, that our mod bands that come from 
phenomenon Long Tall cars won't start, our eyes all corners of the earth, 
Shorty, Brazillian oi! band freeze shut, and ten layers and have received tips 
Brigada Dos Lobos, of clothing is necessary for from those who facilitate 
Columbian band basic survival. these subcultures with 

Ultimatum, Malaysian oi! Being stuck inside all shops, music and shows, 
greats The Official, day we figured we would The best thing about 
American East Coast Oi! be a bit more productive making this issue was 
promoter Craig then eating junk food and getting in touch with new 
Downtown, subculture watching Canadian Public and old friends, and 
shop owner Vlad Bulldog, Broadcasting. So we realizing that no matter 
a great new Swedish band decided to put our passion where in the world we all 
On the Job, The to work, and Subculture are (hell, we're in the 
Janitors, Dutch 60s band Spirit Fanzine was born. North pole!), we've got 
The Madd, and Canadian The idea behind the zine is shared passions and 
soul singer Ben that it is a totally non- interests. We're proud of 
Stevenson.... but before political publication based what we came up with, and 
you delve into all that good purely on the love of we hope you enjoy it too. 
reading, we thought we skinhead and mod Long live subculture, and 
would introduce ourselves subcultures. thanks for reading! 

and our zine first. -The Editors 
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If you would like to have your band interviewed, reviewed, or 
profiled in Subculture Spirit, or if you would like to inquire about 

advertizing in the zine, please contact us at: 


Please mail items to 


subculturespirit@hotmail.com or 

be reviewed to: 


www/myspace.com/subculturespiritfanzine. 
Advertizing rates are: 

Subculture Spirit 
Fanzine 


Full Page- $30.00 USD 

10946 80Ave NW 


Half Page - $20.00 USD 

Edmonton, AB 


Quarter Page — $10.00 USD 
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• Pressure 28 are in the studio and 
working on a new album. 

• Crucial Change have a new album. 

• Bakers Dozen are about to record a 
split with Skinfull which will be 
released on the MFS label. 

• Armed Suspects have recorded a 
bunch of songs and are about to put 
out a split. 

• On File is releasing a new full-length 
album on January 25. 

• Hard Times will be releasing their 
new album "Life is a Battlefield" mid- 
March. 

• Hoods is doing a Florida tour in 
January, Europe in May, and Japan in 
July. 

• Asta Kask will be doing a 2 week 
European tour with Blood or 
Whisky. 

• The Pride are gearing up to record a 
new album. 

• Anti-Nowhere League will be 
touring Europe starting in January. 

• Crashed Out will be releasing a new 
album in March. 

• The Blood released a new free DVD 
called "Kakania." 

• Volxturm has a new guitar player 
and will be recording songs for a new 
CD. 

• Vanguard, Maddog Surrender, 

The Hooliganz and OnTrial are 

releasing a 4-way split single called 
"East Coast Oi! Attack" 

• Skinfull and Endstufe have just 
released live albums off of Pure 
Impact. 

• S.S.S.P. are recording a new album 
for KOI. 

• Strongarm and the Bullies are 

putting together some new music 
videos. 


The Corps have just finished writing 
a new EP and are gearing up for a 
European tour in September. 

The Warrior Kids just released their 
new album "A la Gloire des Losers" 
on Randale Records. 

Condemned 84 is celebrating its 30 
years in the Oi! Scene with a 
European tour. 

Alternate Action have 5 new songs 
recorded. 

GIBS: 

• Bakers Dozen will be playing with 

Condemned 84 and On File on the 

19th of June in Dundee. 

• East Coast Oi! Fest 2010 is 

cancelled. 
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To any of the current 
generation of 
subculture kids with 
the idea that the 
'80s mod revival 
was an artsy, 
n o n - 
threatening, 
soul music 
inspired 
hiccup, we give 
you Long Tall 
Shorty. 

Originally called 
The Indicators, 
they formed in 
78 and played to 
mods, punks and 
skinheads. Riots 
seemed to follow them 
around: an appearance in 
1981 at the Reading Festival 
saw the band abuse the crowd of 
thousands of hippies and greasers and then 
get into a brick and bottle throwing war to a 
chorus of "we are the mods". Ultimately 
LTS Broke up in '82 after releasing only a 
few recordings, which are now highly sought 
after by collectors that can afford the huge 
price tag. 

Reforming in 2002, the band has released 
several full length albums. We caught up 
with Tony Perfect in November 2009, in 
between gigs promoting 
their newest release 
"The Sound of Giffer 
City" out on 
Germany's Time for 
Action records. 

Subculture Spirit: 
How's the tour? I 
that you've been 


playing with acts 
such the Purple 
Hearts and the 
La m b retta s. 
What have 
been the 
highlights? 
Long Tall 

Shorty: We 

haven't really 
started the 
tour yet, the 
gigs at the mo 
are just one 
nighters in and 
around 
London. We've 
done 3 this summer 
with the Hearts and 
they are such a 
great band and 
it's really nice 
them to give 
the 
gigs. We've 
played all of 
the same 
venues in our 
own right but the places are absolutely 
packed when we do them with the Hearts so 
it's always a great atmosphere. Bob always 
jumps up and sings a song with us and we'd 
absolutely love him to be our singer but of 
course he has his commitments. I honestly 
think that'd be the best ever LTS line 
up. We're going to ask him to sing a song 
on our next LP though. 


SS: I want to go back a bit now and get 
a feel for the early days, I'm sure most 
of our readers don't know the full 
story. I gather that you were one of the 
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earliest mod revival bands seeing had a very similar scene going on as we 
as you started up in '78. Can you tell us had, just a band and a few mates playing in 
about what things were like at that a pub and that's when it started seeming 


like something was happening. I then heard 


time? 


LTS: Back in the 70's, things were quite about the Purple Hearts and a few months 
odd because I loved loads of punk bands but later, the music papers started writing about 
I didn't ever want to be a punk so I never the "mod revival", 
really fitted into that. I bumped into Bruce 

Foxton at a 999 gig and bought his Union SS; Who were your favourite artists 
Jack jacket for £35.00 and then I used to from the early punk scene and mod 
just go out in that all the time. Prior to that, revival? 

I'd gone to all the gigs and no-one used to LTS: I used to love the Clash, Generation X, 
pay any attention to me but after this, the Buzzcocks and of course, the Pistols and 
suddenly some people started giving me a the Jam. As punk progressed, I loved the 
hard time, "you're a fucking mod", and stuff UK Subs, Angelic Upstarts, Cockney 
like that. Fortunately, although I was a bit Rejects. The only revival bands I really 
of a scrawny weakling, I was really mouthy loved were the Purple Hearts and the 
and used to just argue my way out of Teenbeats, because I thought they could 
beating! I was certainly the first mod I ever really transcend the mod movement and 
knew and all my mates began dressing like become successful bands away from that. I 
me over the next couple of months. So, we did enjoy some of the other bands too but I 
had a little scene going which is when the felt most of the bands were really part of the 
band started. That was around the end of time and couldn't go any further. Prior to 
July 1978. I didn't meet any other mods punk, I loved Glam Rock bands like Sweet, 
until I went to a big punk gig at Wembley Slade and T-Rex plus I used to love bands 
around October/November 78 and then I like the Yardbirds, The Who and also old 
met about 20 others and some of us started blues artists like Muddy Waters and John Lee 
to meet in Carnaby Street. It was probably Hooker. From about the age of 14,1 knew I 
a couple of months later we heard about the wanted to be in a group but I never 
Chords playing a little pub called the envisaged it being a punk band. 

ll/AllinnfAn m um -i 11 nra^ fa a a rlauin 



* LTS: We only really wanted a 

E mod audience but I think we 
were quite aggressive when we 
were young and punk rock was 


SS: You were accepted by 


punk audiences as well as the 
exploding mod revival. Was 
, this calculated, or was it just 
1 a symptom of a time of 
! blurrier social and subculture 
I divides? 


kinda dying out so other people 
did used to come and see 
us. Strangely though, we'd be 
I doing a gig somewhere and all 
I these old hippies used to come 
I up going, "wow man, I haven't 
I seen anything like that since 
1 1965", which was cool. We 
I honestly thought we "had it" 
r and were going to be famous 
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but it wasn't a priority, we just really 
thought it was gonna happen. 

SS: Regardless of your acceptance by 
punks; you were primarily identified 
as a mod band by fans and media 
outlets. Was that how you saw 
yourselves? 

LTS: We were totally a mod band and that's 
really all we wanted until Quadrophenia 
broke out and it all became a bit naff with 
kids shouting, "WE ARE THE MODS". To me, 
it was a renewal, not a revival and we 
thought we were doing something 
different. As it turned to the early 80's and 
clubs started opening when people were 
dancing to Motown and stuff, I really didn't 
think that was cool. People over here often 
say, "I hate revival, they're just punks in 
parkas", but I think they are missing the 


point of why people like me got into it. We 
had grown up with punk and glam, our 
parents had grown up with dance music and 
I had no interest in dancing in a cellar bar to 
Tammy Tyrell. I love Motown music but 
never wanted to recreate anything from the 
60's, it was just supposed to be a 
progression from punk for me. It's like 
bands like The Who playing tours now, I've 
got NO INTEREST in them in the same way I 
wouldn't have any interest in watching the 
reformed Sex Pistols. That's why I like to 
move forwards when we make records even 
if it's cost us dear in terms of people not 
wanting to see us because they want to hear 
what we played in 1979. Obviously we do 
play our old 45's and the odd old song but 
the only way to keep a band fresh is by 
writing and recording new stuff. I'm a 
musician, not a fricking jukebox!! I totally 
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the Hearts and the Chords along with bands 
like the Upstarts. Unfortunately, being a 
pop star, the demands on him were far more 
important than a little band of teenagers so 
he couldn't give us the attention that a 
proper manager could but I guess that's like 
the child of a famous parent saying, "oh my 
dad's name hasn't helped me". I am still 
extremely grateful to JP for what he did for 
us and who knows, without that help, we 
might not have even lasted 6 months, let 
1WitOK alone all this time. We were called The 

Indicators at the time he saw us which was a 
crappy name but we didn't know better 
agree with what Paul Weller says about cause we were all kids. One day, he came 
From The Jam. Rick, Bruce and Russell are into the studio and started raving about this 
lovely blokes but UNTIL THEY MAKE A NEW new name but he wouldn't tell us what it 
RECORD, they are just a tribute band to me. was!! Eventually, he said Long Tall Shorty 

and we all looked at each other like, "oh 
SS: Who were the influences for the shit, that's rubbish". Still, he was the 
first run of LTS? famous one so we went along with it and he 

LTS: All of the above really but The Jam, or wanted us to cover, Dedicated Follower of 
Weller specifically, who defined what I Fashion by the Kinks for a record but we 
decided to start to dress like. If someone couldn't play it so he released 1970s Boy 
had said to me in 1978, "what do you want instead! I learnt a lot from him, especially, 
to be like", I'd have chosen the Cockney don't get FLASH!! 
Rejects, although they became known in '79, 
because I just thought they were the most 

exciting band ever when I first heard SS: The history of LTS is directly tied to 
them. They sounded great, looked amazing, the Angelic Upstarts f can you tell us 
they were tough street urchins who liked a about the link between the two bands? 
ruck and they had a real aura about LTS: The Upstarts were also discovered by 
them. The band I saw most were The Clash Pursey and we got to know them in 1978 
and in terms of cool, I thought they were when they first came to London. All our 
IT. However, I was like a music dictionary early gigs were supporting them and that is 
when I was a kid and throw all that stuff into when JP saw us. In fact, we all sang 
a blender and out came LTS. backing vocals on the first Upstarts LP 

because we were booked in the studio but 
SS: Early in your career; you worked they had to finish their stuff so rather than 
with Jimmy Pursey, and I gather it was go home, we joined in with the 
he that chose the name Long Tall Shorty singing. Ironic really as I joined them a 
from a Kinks song title. What was he couple of years later! 
like to work with? 

LTS: Jimmy Pursey was great because here 

was a famous pop star who actually SS: I've read that early on there was a 
bothered to go and see young bands and dislike of Paul Weller by LTS, is there 
then he put his money into them and tried any truth to this? Has this been 
to get them up the ladder to where he resolved? 

was. He saw us at our 5th gig and LTS: I sort of went off the Jam after All Mod 
immediately asked us to go to Polydor Cons and I did used to slag Paul Weller off at 
Studio to make some demos with a view to every opportunity and that's something I'm 
signing us to his new label. He also asked still ashamed of because it was all 
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jealousy! They were famous and we 
weren't, simple as that. I used to live round 
the corner from him in 1979 and I was 
walking down the road one day and he was 
coming the opposite way with a little bag in 
his hand. "Guess what I have just bought", 
he said. It was our first 45 and I was 
amazed so I should've kept my mouth 
shut a few months later and not said 
anything about him. Oh to be young, eh?? 


reform to do that but we didn't. My mate 
Ian Jones was then playing with Ian Page in 
The Affair and he'd phone me from Italy, 
Sweden or somewhere and say, "the DJ just 
played a LTS song" and eventually I 
thought, OK we'll get back together and then 
release a new record so we're not just a 
revival of a revival band. We've been 
playing ever since 2001. 



SS: Why did you break up originally? 
LTS: Well it was late 1981 and we were just 
hanging on in there, flying the flag for our 
own brand of music. All the rich kids had 
taken over mod and clubs weren't interested 
in bands, they just wanted people with nice 
suits and good aftershave dancing to discs 
and not causing any agro. I got an offer to 
join the Upstarts who had become quite 
successful and I though, hmm, 21 years old, 

not a pop star yet.GO FOR IT! I did like 

the Upstarts anyway so it wasn't a hard 
choice as we'd been banned from the 
Marquee which was always the best LTS gig 
in London. As I said before though, I wasn't 
interested in hanging around with the new 
"cool" crowd, never wanted a scooter, didn't 
like dancing so the whole mod thing was 
over to me anyway. Strangely, mods were 
all saying we were a punk band and then on 
my first tour with the Upstarts, we were 
doing a soundcheck somewhere and I 
walked past this guy at the soundcheck who 
had a big mohican and he said, "fucking 
mod". That's kind of been the story of LTS 
though, not punky enough to be a punk 
band, to punky for mods! 


SS: Who's presently in the 
band? Where did they come from? 

LTS: The other members are Jim on Drums 
and John on bass. John was the first of 
them to join. We had a little club I'd started 
called, The Piccadilly Blues Club, in Soho and 
the idea was to have a place where LTS 
could play every month and where like 
minded souls could come to. We had just 
made an R and B LP and DJ's would play all 
sorts of records and it was a great little 
monthly gathering. Occasionally other 
bands would play there too. Anyway, I'd 


SS: Were any members of LTS active in 
other music projects in the years after 
you broke up and before you reformed? 
LTS: The only other person from LTS who 
did anything remotely interesting was our 
first drummer Mark who was one of the 
founders of a band called Infa Riot. 


SS: Why did you choose to reform LTS 
after so many years? 

LTS: There was a mods mayday in 1999 
here in London and I was asked if we'd 













decided to move the band back to it's more 
traditional sound and the bass player left so 
we got an American guy in but he wasn't 
ideal and John came up to me and said, I'd 
be better than him! He was with another 
fella who had been coming to see LTS since 
79 so I assumed he would be better and he 
auditioned and got the job. In June 2008, 
we had a short tour booked of France and 
Spain and Len, our drummer then, was 
about to emigrate to Canada just after 

that. However, it all went quicker than 

anticipated and with 3 weeks to the tour, he 
admitted he wasn't going to be here by then 
so we asked Gary Sparks from the Hearts 
and a couple of other people but they 

couldn't do it because of work etc. A girl 
called Karen who came to our gigs 

suggested Jim, her ex, who also came to our 
gigs but who hadn't played drums for about 
7 years! Anyway, he jumped up that night 
in a soundcheck and bingo, he did the job 
and joined the band. 


SS: The new release sounds very 
garagey, and less like the polished punk 
-powerpop that you were known for 
earlier in your career. Where does your 
new sound come from? You call it 
u Giffer Punk", can you tell us what that 
means? 

LTS: With the new LP, I wanted to go back 




to the start and use the influences I had 
then, (and still do), and make a 1976 punk 
rock LP. I used all the same influences that 
I had back in 78, all those early punk bands 
plus I'd discovered Johnny Thunders and the 
New York Dolls by now. It's really just a 
back to basics record with short songs, 
energy and attitude which we recorded start 
to finish in 14 hours! It does actually sound 
like the early LTS would have if we'd been 
able to play our instruments properly. Plus 
there are other bands like Primal Scream 
and the Hives who we all love so again, it's 
just loads of stuff put into a blender and the 
record is the mixture that came out. There 
is a guy who runs a club in England called 
Hipshaker which is just a dancing club, no 
bands, but he has this saying, "SAY NO TO 
GIFFER SOUL" and my interpretation of that 
was, "FAKE" soul music. We're obviously 
not a punk band, far to old to be considered 
a mod band so therefore GIFFER is our way 
of saying, we wanna be this but we're to 
old! On a tour of Germany earlier this year, 
we were driving around and invented this 
whole little Giffer world of which we are the 
rulers and so Giffer City is our little make 
believe land of which we are the rulers 
lot. It's better than calling it, "This is Mod" 
or something when the majority of mods 
nowadays don't want to watch live 
bands. Also, when we play in Europe, most 
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of the audience are punks and suedeheads are as old as me are shagging a wife they 
bizarrely so we didn't want to alienate don't love or sleeping with prostitutes and 
ourselves from either them or the people in I'm doing exactly what I want to do hahaha, 
England who might still consider themselves who's laughing now? 
mods. To me though, to be a mod, you 
need 2 things, YOUTH and a good 

haircut. Most people our ages are getting a SSi On your new record , you've 
bit podgy and losing their hair so how can reworked the classic "Anti- CND ." 
that be considered a good mod look? Why? Is it as poignant today as it was 


o 


SSi Your newest album "The Sound of 
Giffer City" is out on Time For Action 
records out of Germany, can you tell us 
why you chose this label and how they 
are to work with? 

LTS: The guy from Time For Action saw us 
in Berlin and he suggested making a new LP 
so we said YES. It's much more fun 
recording for a small label 
because you talk to the man 
in charge instead of some 
bigwig who has to report 
to another bigger 
wig. Can you imagine a 
label like Dreamworks 
saying, "oh yes, you 
recorded Anti CND, good 
move lads"? I doubt any 
big label would want us 
anyway, we're far to old and 
uncommercial but in all honesty, I think the 
record industry is dying in terms of people 
actually buying a CD or LP when you can 
just download stuff from the 
computer. Small labels are cool, they press 
a couple of thousand discs which sell out and 
then the rest is available on 
download. Don't ask me what all that shit 
is, I wouldn't know an I-pod from an X-Box 
but people tell me that's what happens 
nowadays. I don't care about making 
masterpieces or concept albums, any more 
than I care about what people think of the 
band, I just like to stand on the stage and 
make a row. If that isn't artis 

tic integrity, I dunno what is. I'm 50 in 
January and yet I'm about to embark on the 
biggest tour I've done since 1984, I've got 
shitloads of amazing guitars and amps, 2 
really good guys in the band and we're out 
there having FUN. Most people I know who 


when you originally wrote it? 

LTS: Anti CND doesn't really mean what 
most people think it means. Everyone 
assumes I am a war-monger who wants to 
see the USA and Russia fighting over oil in 
the Middle East or shit like that. Personally 
I'd love to see countries ban the bomb 
because it's all a waste of fucking money 
that could go to saving dolphins or creating 
irrigation systems in Africa so people 
wouldn't starve anymore. That ain't 
^gonna happen though because there 
^ will always be some nutter or tinpot 
dictator going, "oh England got rid 
I of their arms, let's threaten them", 
| so the alternative sadly is to keep 
wasting billions of bucks on bombs 

r w that are never going to be 
used. How sad! Anti-CND is actually 
about those hideous, idealistic, middle 
classes who say things like "I'm not a 

© rarkt.but", and try to 

iep poor people in their 
place with their 
superior, holier than 
thou, attitudes. When 
I was a youngster, I 
had a female boss who 
/vas leaving to become a 
cial worker and yet she 
couldn't even manage her 

own life. Her relationship was a mess, she 
was massively in debt but she wanted to 
inflict her "experience" on the masses who 
were too thick to look after 

themselves. Good god, she even called her 
parents mummy and 
daddy! I took a look at her 
people of her ilk and that 
was written in about 10 

it just came gushing out, 

spitting out all the hatred I felt for those 

type of people. People who want to control 


and 

song 

minutes, 


slves. Goo 

© 

v 
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despise rather than an attack on what after 
all is a very worthy sentiment. 

SS: Where can we buy the new record? 
LTS: I doubt people will be able to buy the 
record for much longer as it's surprised us 
all and virtually sold out!! That's not a blag 
by the way, it's true. There were maybe 1 
or 2000 pressed and the vinyl has nearly all 
gone and we are well on the way with the 
CD's. I don't know if TFA will do a re-press 
because we want to make another LP in 
summer 2010 so if anyone wants to buy it, 
I'd suggest they contact Time For Action 
records on the internet and ask them (Ed. 
http://www.timeforaction.de). We've got 
you with their ed-u-cat-shun that they got at copies that we sell at gigs but if you live in 
college instead of in real life. Look, I'm a Outer Mongolia, I doubt we'll be playing 
realist, if you've been beaten up, you KNOW there in the near future! Jim, the 
that you don't wanna get beat up again. If drummer : The LP can be bought from us at 
you've been poor and homeless, you want a www.lonqtaljshortv.moonfruit.co.uk , it is 
little house and security so you won't be also on ebay, and it can be downloaded from 
living on the streets ever again. They are Amazon, Itunes etc. 
real life experiences that you learn by having 

done them, not by reading a thesis at Oxford SS; What's next for Long Tall Shorty? 
University. The CND, however worthy the US: For LTS though, it's onwards and 

idea is, seems to be one of those hopefully upwards. We have got a tour of 

organisations that people are attracted to Germany and Italy starting December 26th, 
who are of a certain type. I doubt there are 7 gigs in 8 days going to Duisburg, Lucia, 
many people who come back from fighting in Rome, Turin, Como, Genoa and Berlin and 
Bosnia or Afghanistan who say, "jeez, I just then we will be back out in Germany and 
killed a man so I'm gonna become a Spain around April. In England, we have cut 

pacifist". They did what they did because right back on our gigs as we were playing a 

they believe that they are doing it to protect couple of times a month and people can only 
our futures and the chattering classes from see you so many times so we have gigs 
Islington who join the CND are gonna do booked in February and March around the 
fuck all to protect us from anything except country with the Lambrettas. I'd like to 
maybe having someone put 2 spoons of think we can keep going for a few more 
sugar in your coffee when you only wanted years as it really is great fun and if we can 
1. Therefore, the CND or Protect the spread a little happiness somewhere then 
Rainforests etc are just things I can rant that's good enough for me. Also, it's a great 
about quite happily and in the case of this way to advertise the guitars I sell!! □ 
song, it's a symbol of the sort of people I 
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The Janitors are a rockin' four-piece 
band from La Rochelle, France. The 
band has been together since 2003 r 
and is currently signed to UVPR? 
Records. They've supported such 
bands as Last Resort, Cockney Rejects, 
The Kids, Evil Conduct, Templars, and 
Menace. They fittingly describe 
themselves as "drunk rock"- which to 
me sounds like hilariously themed 
crunchy rock n' roll with a '77 punk 
flavor. I've been a fan of the band for 
awhile, and it was great to catch up 
with Tino and Cherry Boy in November 
2009 for a comical and informative 
interview. 


members of The Janitors, and is the 
current line-up the original line-up? 
Cherry Bov : Lolo - bass, Ramona - guitar, 
Tino - deep throat + I am the drummer (and 
Billy Idol look-a-like). The current line-up is 
the original line-up, which doesn't make it 
easy for rehearsals and stuff since some 
band members live in Nantes, others in 
Paris, and the rest in La Rochelle. But we 
started the band because we were a bunch 
of friends who wanted to play good old rock 
& roll together and it's got to stay like that. 
What Eric Von Zipper like stays like. 

Tino : Well, he actually looks like the actual 
Billy Idol, that is to say a gay fat and slutty 
junkie. We keep on doin' this band only for 
money and free alcohol as we can't stand 
each other anymore... 


At the moment Tino also sings in another 
Punk/Oi! band in Nantes, he'll tell you more 
about this one better than I. Ramona plays 
guitar in a Garage band in La Rochelle, The 
60 Second Swingers, total 60s and 80s 
revival Garage stuff + starting a Power Pop/ 
Punk band in Paris and I am playing guitar 
and sometimes singing in two Garage Punk 
bands in La Rochelle, the Wild Zeros and The 
Mean Things. I'm also playing bass in The 
Pneumonias in which Ramona also plays the 
guitar, this is fast-paced Punk Rock, 
something like Ramones meet Angry 
Samoans, we've been playing for more than 
5 years together now but we're not doing a 
lot at the moment. We are dying. Of lung 
cancer of course. You can find more about 
these bands on the internet of course for the 
geeks. 


SS: Have any of the members of the 
band played in other bands? If so, 
which bands? 

C.B : Lots of! We have all played in different 
bands before and except for Lolo, we're all 
involved in other bands at the moment. If 
you want to go back into the Janitors' 
history, Tino and I started playing Punk stuff 
together in a short-lived (3 shows, no 
recording) effort which was called "Staight 
Jacket FC". We basically started the Janitors 
playing songs we already played in that 
band + covers from The Adicts, Rebels, 
Blitz and the likes. 


T: I actually sing in a street-rock band called 
The Headliners (though we haven't made the 
headlines yet and probably will never will...). 
We got one EP released by Ben from the 
UVPR ? label and a song featured in Oi ! 
L'album, a comp on which you can find all 
the actual French oi !/punk interesting 
bands, also on UVPR ?. We belong to Ben, 
he's got our souls and balls and he's Jewish 
so that's why it makes it so easy for 
business haha... 

SS: When did the band start, and what 
was the original idea behind putting the 
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band together? 

C.B: As I said earlier on 


a bunch of 


friends who wanted to play Rock & Roll 
together, though my personal idea was 


to do a Gary Glitter 
think I've been fooled. 


cover-band. 



T: I think the very first rehearsal 
was in December 2002. The main 
agenda of ours was to make the 
world a better place to live in. 

Talking about revolution, J 
freedom, the State, fighting 
against capitalism, facism, 
lesbianism and all those boring things 
in « ism » but we got drunk at each 
rehearsal and we became so bloody lazy that hands... 
we abandoned the idea of becoming the new and knobs ! 
messiahs...Now the world is a worse place to 

be in since we started the band, maybe What have been some of the 
we've missed a great destiny haha.. major musical influences of the band? 


SSi_Why are you named "The Janitors ?" 
Is it a tribute to the working class f or 
does it have another meaning? 

C.B. : In high school, I used to have fun with 
girls in the janitor's closet. Hence the name. 
"Teenage Hearts" mate. 

T: We all work and are still working boring, 
unstable, tiring and underpaid jobs for a 
living. I used to be a garbage man for 1 year 
and so did Cherry Boy. The band's name is 
dedicated to us and those who work 
with their 



C.B. : We like a lot of stuff, 50s Rock & Roll, 
60s Garage, 70s Punk, 80s... No, nothing in 
the 80s except Gary Glitter and some british 
oi ! bands and very few French ones. We 
also like Rockabilly, Surf Music, Power Pop, 
old Ska and Rocksteady, Soul etc. so all this 
could be an influence in some ways but in 
the Janitors we're obviously heading for the 
late 70s Punk Rock sound- bands like The 
Adicts, Boys, Kids, Sham 69, Menace, 
Slaughter and the Dogs, early Skrew, 
Cocksparrer, Generation X, Ramones, 
Carpettes, Buzzcocks, Undertones, Outcasts, 
Rudi, Radiators, Protex... and Teenage Head 
from Hamilton, Ontario, I dig that 
band! And The Diodes mate, "I'm tired of 
wakin' up tired"... 

T: Well, everything you could find on Back to 
Front, Killed by Death, Powerpearls 
compilations...Everything on Chiswick 
records, Raw Records and Small Wonder. All 
Mod revival and all the punk/power pop 
bands from Northern Ireland. And as Cherry 
Boy mentioned before, the Canadian 77 
punk scene is also a big influence for us, 
we're fanatics with bands like the 
Bureaucrats, their album is one of the best 
ever ; the Action, great and really looks like 
Johnny Moped ; Pointed Sticks as well, a 
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killer band and other stuffs like the Demies, 
the Viletones etc. 

What is the local scene like in La 
Rochelle, and do you get a lot of 
support from it? 

C.B.: It's been years since the Janitors 
last played in La Rochelle but the main 
reason by far is that we're lazy bastards. But 
La Rochelle is not a big city and you don't 
get a lot of concerts here. A few years ago 
there was a cool club called "La Casamance" 
and we had good Rock & Roll shows pretty 
often, but now it's closed. Le Barbarella Club 
opened a year after, it's a real cool place for 
drinking and they also do put up gigs now 
and then -Garage Punk oriented bands- but 
you can't really get a big crowd for this kind 
of music here which is a pity. 

What have you released so far? Where 
can we buy it? 

C.B. : One single, one split single with 
Lutece Borgia and one LP, all out on "Une 
Vie Pour Rien?", you can get them all from 
the label. 

T : We also have a song in French featured 
in Oi ! I'album, compilation and a new album 
is coming up next year. 

Songs that you have written such as 
"Boots and Braces" makes you seem 
like a skinhead band, but a lot of your 
influences seem to be rock n' roll, 
garage, and mod bands. How do you 
identify yourselves as a band, and what 
genre would you put yourselves in? 

C.B.: Punk Rock. I got hair and wear 
sneakers. 

T: Well, that's basic punk rock, with 
antisocial lyrics, bootboys' singalong songs, 
love songs and hate songs. We don't really 
care about labels, our music is for everyone, 
especially hippies, catholic neo-nazi scouts, 
techno-parade cunts and far left-wing rich 
students haha... Our lyrics deal with our 
everyday life. One is a skin who looks like a 
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gook, one is a punk that looks like a fag, one 

is a suedehead with a fire crotch on his head SS: Being a French oi! band, what 
and the last one on guitar is just a fat italian motivated you to write songs in 
bastard haha (it's unfair because he can't English? Do you ever feel pressure to 
answer to the interview, but whatever, he's write more songs in French? 
a fucking wop, they don't know shit about C.B.: We had a few songs in French in the 
honesty and self-pride) ...Our band looks like past but we're tired of them and don't play 
a bad, gay and moronic United Colors of them anymore. I do write a good part of the 
Benetton advertisment! songs, it's way easier for me to write songs 

in English and I think it sounds far better. 


SS: What would you say are some 
major themes of your music? 

C.B.: Chicks and beer, duh. 

T: Hate, love, blokes and boredom. 

SS: Some of your new songs are called 
"Concrete Blight " and "The Outcast 
What are these songs about, and do you 
feel like your material has changed at 
all over the past six years? 

C.B. ; In 6 years I learned to play faster. 
I'm the drummer so it's quite a thing. 


SS: Do you feel like you contribute 
something new to the oi/punk scene in 
France? If so, what is it? 

TjJ don't really know if we've contributed 
something new into the scene in France. It's 
quite a small scene now and we're both 
hated by nationalist mongoloids and political 
fanatic wankers and we're loved by a bunch 
of followers (Hail the Janitors'Army !) but it 
seems there are more and more French 
bands singing in English, making French 
music more and more like traditional British 
bands from late 70's- which is a good thing. 


L_Concrete Blight is about unemployement You also have some great typical French oi ! 
of the youth in our country, the dirty bands like Bombardiers for example. When 
concrete towerblocks in the suburbs we live we started the band there were only a very 
in and anger. It deals with the riots of 2007 few bands really interesting in the French 
in the suburbs, police cars burning, chaos punk/oi ! scene. We've always loved bands 
everywhere, and about how something like The Teckels or Toltshock but they quit 
beautiful happened once in a while. The soon after we started. After this, with 
Outcast is a basic antisocial song (« 'coz i members from both bands they formed the 
hate world... »haha..). I don't think it has Old Cunts which was a great one. 
changed much since the begining, maybe Unfortunately, it also came to an end this 
we're a bit more cnfident on stage. Well, in year, 
fact yes, something has changed, we've 

become dramatically fatter all over the past SSi_Can you recommend us to any other 
seven years ! French bands? 

C.B. : Jacques Dutronc, Guilty Razors, 
Stalag, Strychnine, Olivensteins, TV Killers, 
Splash 4, No Talents, Squares, Steve & The 
Jerks, Anteenagers MC, Creteens, Magnetix, 
Headliners, Chimiks and way more. 

T : When it comes to streetpunk/oi ! you got 
some top blokes of ours playing in good 
bands such as the Daltonz, the Rudes, 
Gonna Get Yours, Bombardiers. Peripherique 
Est or Radiations, more in a 77 style. 
Frustration, a top band with the singer of 
Teckels and Old Cunts, more in a cold/punk 
wave way, sounds like Crisis or Warsaw/Joy 
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Division. 


ssj_what have “99 per cent of our 

——Some of your songs such as been your lyrics deal with 
Bourgeois de Gauche " (Leftist f a v o u r i t e 
Bourgeois) seem to have political bands to play politics, OUY 
sentiment in them. Do you consider with so far? owm/lrm Ufn 
yourself a political band? What do you C.B. : Les tv ^ r } ua } /£••• 
think about politics and music? Bombardiers ]The last 1 per 

iLNot only « Bourgeois de Gauche ». I think from Bordeaux L , F . 

99 per cent of our lyrics deals with politics, mate, the whole Cent] deals with 
our everyday life, what we abhor, what we tour with them b nrmn ymturnl 
love, what gives us hard-ons or anger in life, was unreal. Real ™ rmu > "Uiurui 


our dumb mates and violent crew. But we'll 
never be part of any political agenda or 
parties. They act and think like bloody 
preachers, needing some kind of superior 
and holy truth because they can't fucking 
think by themselves or just because they are 
racist losers. We don't want to persuade 
anybody to think or believe into something 
that they'll never see or have never 


cool and crazy herbal medicine 
guys and they , . , 
know how to an “ violent sex 
drink. I also like w pj 7 mc [ era g e 
to play with our . ® 

friends The girls in 
Daltonz from 
Normandy 
because they're 


wheelchairs. 


experimented, except the fact that they 
could have their heads badly kicked in if 
they try to do so. We won't fight for people 
we don't give a wank about, pretending we 
know better what's good for them. We're 
arrogant, immature and antisocial cunts, we 
think life is a bloody joke and that our music 
is just a big fat « fuck off » to everybody 
and the bloody political correctness all 
around. The rest of our music (the last 1 per 
cent) deals with karma, natural herbal 
medecine and violent sex with underage 
girls in wheelchairs haha.. 

SS: You have played with bands such as 
Last Resort , Menace > and The Kids. 
What was it like sharing the stage with 
these oi! and punk legends? 

C.B. : The Kids and Menace were great 
bands to see, real good gigs, and the guys 
from Menace were very friendly to us. I did 
book the gig with the Kids in Bordeaux and I 
can tell you they're cool guys too! 

Ii_Roi Pearce is one of the ugliest chaps 
I've ever met, but he's a good guy- a very 
funny geezer. We've got good relationship 
with the Templars as well, funny bastards 
despite the fact that they're bloody Yanks 


stupid fun, know how to party and are 
actually pretty good on a stage but that 
doesn't happen often which is a pity. 

Tj_Templars, 'coz Chris is a nice alcoholic 
cunt and Gonna get Yours as well, because 
their singer's head looks like a light bulb ! 

SS: How was the 2009 tour of Germany? 
Do you have any other tours planned for 
the future? 

I_L.lt was a blast, one week boozing, playing 
in dirty clubs, eating bad heavy fat food. We 
had a fantastic night in Berlin, at the Wild at 
Heart (let's say the European CBGB), we 
were drunk as hell and the people went 
mad. (I don't know why these people always 
want to make war with us, they can be 
charming and lovely when they make an 
effort haha...They even laughed at our lousy 
jokes about their grand-fathers !) It was our 
4th tour in Germany but this one was the 
best. We should soon go back to Switzerland 
and Spain, and we're trying to settle a tour 
in the US East Coast, maybe we could make 
it through Canuckistan- we'd love to ! 

SS: Do you have any plans for future 
releases? 


(coz we're French so we automatically hate C.B. : We have 10 songs in store that 
them...). should already be out on some record by 
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now but this record didn't come out yet, so 
look out as it may hit the streets anytime 
now. 

L_Yep, and a split 7" is coming soon with 
some weird Swedish band called The Cliches. 

SS: In conclusion, what would you say 
has been the best part of being in The 
Janitors, and what are your hopes for 
the future? 

C.B. : The best part of being in the Janitors 
has been travelling to many different places 
with my mates and drinking a hell of a lot of 
beers for free and bad freeways' food. It’s 
far from over, which is good. But I still have 
some hope we'll cover "I'm the leader of the 
gang" some day. 

T: Pretending to my mother that I've done 
something in my life and telling her that 
even Canucks care about what I'm doing in 
my spare time. Well... my hope for the future 
is that the world will finally realize how 
fucking useless bloody greasy Italians are, 
so we can play footie properly without those 
gay whining sissies. What else ? Well, find a 
« more jew » producer so we can make 
more money, well at least more money than 
no money at all... and finally I wish I'd get 
fatter...Cheers mate, fanx for the interview.□ 



SUBEULTUHl SPIRIT'! TOP 
TEH PIIBHHEII BIBBLEi: 


Like many genres of music, Pubrock 
has developed posthumously as a 
name to encapsulate the generally 
hardworking but unsuccessful rock 
n roll bands that gigged around the 
UK through the 70's. Whether it's 
the short & nerdy French 
Motorhead-ness of Little Bob Story, 
Dr. Feelgood's hammering R & B, 
the glam influenced Gorillas, or 
bona fide punk by Johnny Moped, 
Pubrock is unpretentious, simple 
and honest. There weren't many 
hits but we've taken the time to 
accumulate a list of our top-ten 
favourite singles: 

1. Dr. Feelgood "She Does it 
Right" United Artistsl975 
2 The Rods "Do Anything you 
Wanna Do" Islandl977 

3. Ducks Deluxe "Coast to 
Coast" RCA 1973 

4. Count Bishops "Baby You're 
Wrong" Chiswickl977 

1 5. Johnny Moped "No One" 
Chiswick 1977 

16. The Nips "Gabrielle" 

Sohol979 

1 7. Little Bob Story "I'm Crying" 

| Chiswick 1976 

18. Hammersmith Gorillas "Gate 
I Crasher" Chiswick 1977 

9. Radio Stars "Nervous Wreck" 
Ichiswickl977 

10. Wreckless Eric "Take the 
Bk.A.S.H." Stiff 1978 
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IRTERUIEIU Ullf II rHHRIIU FLRR1E 


Franky Flame, in the unlikely event that you haven't heard of him, is a 
Londoner of amazing talent. He's been on the scene for decades playing 
with bands such as Machine Gun, U-Boat, Frankie and the Flames, and 
Superyob, and has served as a pianist for The Blood, The Gonads, The 
Business, The Vanilla Muffins, Ace Face, Eddie and the Hot Rods, Captain 
Sensible, and many, many others. What's more, Franky has acted in 
many films, and is a visual artist (he even went to art school!), a 
dedicated football fan, father, grandfather, journalist, astrologer, and 
author. Not only is he the acclaimed 'wizard of oi!', Franky is a straight- 
up renaissance man. We caught up with him in November 2009 to ask 
about his experiences in the mainstream music industry, his solo project, 
British subcultures, sports, family, and the impossibility of his 
retirement. 


Subculture Spirit: First and foremost, taught me what he knew... There was 
how did you learn to play music, and always music in the house. 
what music did you start off playing? The first things I learned to play were simple 
Lranky: I learned to play when I was a kid, piano exercises. Then I struggled trying to 
my dad played piano as a hobby and he read the music scores.... 

I couldn't read music very well, so I had a 
kind of revolution in my way of playing and 
started to play tunes by ear, without having 
to read the music dots on a page. I'd listen 
to a tune and then work it out in my head 
and play my version of it. 

I started to play pop and rock songs because 
I got the records or heard them on the radio 
and thought " I can play that!"....and I 
could, too. 

I found out years later (only a few years 
ago) that I've got acute astigmatism in both 
my eyes, and have had since birth, which 
causes problems with reading detail or 
anything that is dense print. So now I 
understand why I had such a problem sight 
reading the dots on the page of a music 
score! It's a bit like being dyslexic. 

However, I'm glad I learned to play by ear, 
it's given me a living as a musician, and I've 
created a lot of music of my own. 

SS: How did you start getting into the 
subculture? Which groups did you start 
out listening to? 

R_when I was a teenager I was a modernist 
(mod). I loved the scooter runs, the tear 
ups, the fights, the lifestyle, and the fashion 
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and the music.... I started out listening to 
The Who, The Small Faces, The Kinks, early 
Stones, The Untamed, merseybeat bands 
like the early Beatles and other bands. But 
The Who and The Small Faces were the 
prime mod bands, they were the bands that 
we followed about, because we saw 
ourselves in them. 

The Who and The Small Faces were the 
soundtrack to my life and the life of every 
other British mod at that time. 

I was part of a crew that were basically anti¬ 
establishment and rebels, (when I was 17 I 
was expelled from my school, for fighting 
and dodging lessons, I played football and 
rugby for the school, and did some boxing. 
Sport was my only other real interest apart 


from music then, but I got the heave-ho 
from St. Olave's school for not fitting in, for 
being a free spirit they tried to crush.) 

The same year my dad was sectioned, 
(banged up in a secure mental hospital) with 
manic depression. The bastards who ran the 
place worked on him, big time. He was given 
electro convulsive therapy and when he 
came out two years later he was a shadow 
of his former self. 

They had literally fried his brain. 

These events and others made me resentful 
of authority and the system I suppose, and I 
began to realise that this world was not 

what we're led to believe it is. It's what 

you make it if you've got the bottle. 

Although I was born and brought up in 
London, I became an art student in 
Brighton, and Brighton was a big centre of 
the mod movement. While I was there it was 
a magic time for the mods, (check out 
'Quadrophenia" one of my all time favourite 
films). I got into playing in bands. 

I worked in construction, demolition, 
garbage collection and manual labouring 
while trying to advance as an artist, and also 
playing music. After this I got a job in a 
factory to make ends meet, and the crew I 

met there were skins.I clicked with them 

straight away and became a skin. It just 
seemed to be a natural move and felt right 
for me to join the gang... Basically because I 
hated the stupid 'peace love and joss sticks' 
shit that was all around and the hippies who 
disgusted me. The skins wanted to be smart, 
fit, hard, and proud of themselves and their 
country. That suited me! 

Dockers, Brutus, Ben Sherman, donkey 
jackets, cherry red steel toe DM's, bleached 
Levis and sta-prest, tank tops, crombies or 

harringtons. Work, football, pubs, fights, 

parties. we did everything together, 

although I never got into puff, or reggae. I 
was still listening to The Who and The Small 
Faces and mod stuff when I became a skin 
In 1969-1970. 

We were much more 'visible' then as skins 
because the mainstream fashion for blokes 
was long hair, and the only other people 
who had cropped hair were soldiers, so we 
had to be able to fight our way out of rucks 
and confrontations when we were picked on. 
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If we were out drinking it would kick off if 
someone got lairy.... but we stuck together 
through it all. Nowadays short cropped hair 
is the mainstream fashion for blokes, so 
being a skin means that you don't stand out 
quite so much as back then. One thing that 
skins didn't have then was their own British 
skin bands, a lot of skins bought reggae and 
ska imports, but there were no real skinhead 
groups in London... However, that was to 
change! 

SS: Not to make a big deal of your age , 
but let's just say that you've been 
around for a fair while. As someone 
that was there for Slade's skinhead 
days in 1970, punk in 1977 and Oil in 
1981, can you tell us how the energy 
was at these times and how things have 
evolved? 

F: when Slade came on the scene, they 
immediately made a big impact! I saw them 
and thought "this is fuckin' great!" Were the 
greatest band I'd seen for ages, they 
dressed as skins, they sang with the 
language of the street. Me and my mates 
identified with Slade straight away because 
of their bootboy image, and their great 
street anthems. They were new, they were 
exciting, and -they were skins! At last we 
had a skinhead band! 

They gradually evolved into the greatest 
rock n' roll party band around and grew their 
hair....they became one of the glam rock 
music bands, but outstripped all others with 
sheer ballsy rock n' roll delivery and showbiz 
suss. 

Their shows were amazingly good and loud 
as fuck, which was fun. (ever been deaf for 
two days after a concert? Haha!) The energy 
at a Slade show had to be seen to be 
believed. I became a big fan and even 
though Slade had adapted their style to 
become glam, it didn't matter to me. I grew 
my hair too and also at this time listened to 
other bands like Mott The Hoople, Status 
Quo and others....but Slade were the nuts; 
they were it. 

The Sex Pistols were the next outfit to really 
rattle the establishment, and they floated 
my boat as well, and I remember hearing 
"Never Mind The Bollocks" album and 


thinking 'there ain't a bad track 
on it'! The first rush of punk 
with the pistols and the clash 
was a very heady time, and 
punk blew away everything 
around it in a frenzy of gobbing, 
drugs, anarchy and safety 

pins.... You had to see it to 

believe it, you had to be there 
to experience the scene and the 

'filth and the fury'.nights at 

The Roxy and The Vortex still 
linger in my memory, 

Oi! Came along 
three years later 
and I thought 
"this fits me like a 
glove!" Oi! 

Started life as a 
genuine working 
class movement 
that featured hard 
as diamond 

anthems and 

powerful sound with 
diverse artists and 
characters, and you 
could be yourself, not 
what the "music biz" 
expected you to be, 
with a fake 
transatlantic accent! Oi! 

Was a British 
phenomenon and proud 
of it too. 

My first contribution to 
Oi! Was 'on yer bike' with 
my band Franky and the 
Flames, on an Oi! album 
that also featured The 
Business, CockSparrer, 

Blitz, and others, (on yer 
bike was produced b Micky 
Geggus of the Cockney 
Rejects and me and Mick 
have been mates ever since). 

So, the spiky haircuts and 
mohicans and leather and 
chains of punk had now joined 
forces with the flight jackets, 
Levis, Ben Shermans and Doc 
Martens of skinheads.on Oi! 



% 


20 












record compilations. 

Subsequently, Oi! Has become more 
associated with skin bands than punk, but 
both come from the same stable, so to 
speak. The raw intensity of many Oi! bands 
had re-cut the punk musical experience into 
a new harder, sharpened musical assault; 
and has since become a world-wide 
phenomenon like punk, the two styles both 
archetypal street music styles that come 
from the everyday experiences of the 
working class, and not from the ideas of 
record company executives in major record 
labels. 

Now, Oi! means basically 'skinhead music' 
and punk can mean anything from anarcho- 
crusty to hardcore....of course there are 
crossover bands and exceptions to this, but 
its generally true I think. 

SS: Seeing as you've been through 
many different subcultures such as 
mod , skin, and glam, which do you think 


speaks to you the most, and how would 
you classify your own solo work in 
relation to subculture? 

F: I think mod and skin, because they are 
rooted in real music in an unreal 

world.they confront real everyday 

experience, and that's the most fantastic 
thing, reality. Who needs Coldplay? They 
sound like they're in a fuckin music business 
coma! My own solo work comes from the 
observation of the world around me, its 
'reality rock' influenced by my life in London 
and I use my experiences to create songs 
and music for the kind of people I have 
grown up with.... 

I try to see beyond the illusions, lies and 
schemes to crush us that the bastards in the 
government, press and media create; and 
that's why I have always been and will 
always be an 'alternative' or subculture 
bloke. 

I think my contribution to our subculture has 
been to create songs that reflect urban 
working class life, songs that challenge the 







system and also celebrate our lives as 
working class people. 







Bruvvers, Frankie and the Flames, .And 

Superyob. I'd say favourites include Machine 
Gun, which was a sort of heavy Status Quo/ 
Slade influenced outfit; Frankie and the 
Flames, which was my pubrock/punk/ 
powerpop band, and of course Superyob; 
I'm the only original member in Superyob 
now. These three bands are favourites for 
different reasons as I've said. 


SS: You have also collaborated with a 
number of bands in the past such as The 
Vanilla Muffins, The Whalers, Another 
Man's Poison, The Blood, Ace face, (are 
we missing any?) and recently Evif 
Conduct Do you have any particular 
favourites to work with? 


living as I got better at it and the venues 
and audiences got larger.... 

SS: Despite being a superstar in a genre 
of music that is far from mainstream, 
you have had experience with major 
record labels and major shows. Can you 
tell us a bit about the band U-Boat that 
you were in with members of David 
Bowie's band? What was it like to be 
involved in the mainstream music 


R_Blimey ....yeah... I've worked with 
these bands and a shed load more as 
well!.... The Business, Eddie and the Hot 
Rods, The Union, Diamond Gangsters, 
Dumpy's Rusty Nuts, The Gonads, and 
others too. I can honestly say at the risk 
of sounding of sounding soapy that all 
were great to work with in different 
ways.... I recorded keyboards and 
vocals. 


SS: A ny bands 
(alive or dead) 
that you would 
give a kidney to 
play with? 

F:_Errr...no. My 

kidneys have their 
work cut out with all 
the Guinness I drink, 
and both are 
important to me, the 
Guinness and the 
kidneys. 


industry? 

F: I was working as a 
labourer and playing 
piano in pubs when I 
met drummer Woody 
and bass player Phil 
Plant at a recording 
session. Woody had 
worked on most of 
Bowie's early hits and albums, 
and toured with the great painted 
hermaphrodite 'Ziggy Stardust', as Bowie 
styled himself at that time. 


SS: Having played in a number of bands, 
how is it that your solo career came 
about? Did you break off dramatically, 
or has it been a natural progression? 

F^My solo career developed naturally at the 
same time I was in bands, and it just sort of 
became more and more of a special thing to 
me... It started when I used to play in pubs 
as a piano player to earn a crust of bread, 
and sort of became a fun way or earning a 


I was booked to play piano for them, and we 
seemed to get on a 

alright as a musical unit...a singer/ 
guitarist called Ray was the frontman of the 
group, but he quickly became history, 
because- a) he was so pissed with his own 
importance, b) his songwriting was shite, 
and c) he brushed his hair too much for our 
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liking. (Eh?!!!!- Yes, its true!!! You had to be 
there, I suppose.) 

After a couple of changes of personnel, we 
had singer Phil Murray and guitarist Martin 
Smith in the band, me on keyboards, 
Woody on drums and bass player Phil; and 
we used Woody's name as our moniker 
because he had the most 'altitude' in the 
eyes of the music industry. 
So, we adopted the name Woody 
Woodmansey's U-Boat. (The 'U-Boat' was 
Woody's idea). We got stage clothes made 
and tweaked up our image, started to 
rehearse material written by Woody and Phil 
the singer, signed a management contract 
with Brian Leahy's company Parastar and 
started to do live gigs. We toured the UK 
and we were being billed as Woody 
Woodmansey's U-Boat, Ex-Bowie/Spiders 
From Mars. At first we got a mixed 
reception, people wanted Bowie songs, and 
would shout out for Ziggy, but we stuck to 

playing our original material.we used to 

play two Bowie songs-'Suffragette City' and 


'White Light, White Heat' as encores. We 
always got a lot of Glam and Bowie fans at 
our shows. 

Onstage we played loud, looked good with 
our outfits and we had an intro tape of a 
submarine sonar that got louder and louder 
before we came on in thick dry ice and 
lighting effects. If Bowie was glamrock then 
we could be described as Rock with a bit of 
glam I suppose. Phil was a great singer/ 
frontman, and had acting experience which 
helped him to magnify and project the 
power coming from us to the audience. Me, 
Martin the guitarist and Woody sang backing 
vocals, and Phil Plant the bass player didn't. 

Anyway, the song writing team of U-Boat 
was Woody and Phil the singer, and I co¬ 
wrote one song with Phil too. By now we had 
a stock of songs that included the titles 
'America', 'Woman', 'Ooh la la', 'Hope they 
Come Back', 'From the Top', 'Rockshow', 'We 
Got the Love', 'U-Boat', 'Star Machine', 'Let 
you Be', 'Slowdown', 'Bombers', 'Loneliness 
People', etc. -all very seventies, complete 
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with drum solo, guitar solo and a keyboard 
solo in 'We Got the Love' which stretched 
out the length of that song to about twelve 
minutes when we played it live. We had a 
'wall of sound' onstage- amps and cabinets 

piled up here there and everywhere. 

Woody got a huge drum kit with a double 
bass drum set up and had the front bass 
drum skin sign written with the name of the 
band; we also had a massive stage 

backdrop.at one point we made it into all 

the music papers as the band who 


had the 
biggest drum kit in 
the WORLD. The 
audiences then 
expected this kind of 
performance, that's just how 
it was, and we were now 
picking up positive press 
reviews. So, we now had a 
good stage act, a strong 
image, a roster of typical seventies rock- 
with-glam songs, management, press 
officer, road crew, lighting crew, and good 
press- and 'an instantly recognisable 
product' as the music industry would say. 


He signed us to Bronze/ EMI to record a 
single and an album. We received an 
advance on royalties of £32,000 (in today's 

terms about a quarter of a million). 

which went straight into manager Brian 
Leahy's bank account. Woody and Martin 
were already signed for publishing, but 
Gerry Bron signed Phil singer, Phil bass and 
me to a concurrent publishing contract with 
'Hit Songs'. Bronze's publishing arm. We 
were given 1,000 quid each as publishing 

advance. again this went straight to 

Brian Leahy. He managed to convince us 
that the band's money 'would be safe 
there and would be used for the 
band' (yeah, right). So, at the very 
vinegar stroke of actually getting some 
cash after our hard work and dedication 
to the group we came away after signing 
to Bronze records with nothing. Leahy 
had the band's financial affairs sown 
up tighter than a duck's arse 
and his motto was 'you can't 
have cash, but if you need 
anything for the group, I can 
get it for you.' Great, eh? 
Imagine having all that cash 
dangled in front of yer face 
only to be told that you can't 
even have what's rightfully 
yours after being skint and 
scraping by for so long. (I had a 
row when we signed the 
management contract, Leahy 
took a blistering 20% of our 
earnings.... That's a very high 
rake off even now, and we signed 
in 1976!) In fact the only person who 
really came out of U-Boat ahead was 
Leahy. He began to move our money 
around in different accounts, and play 

the 'money game'.anyone who asked 

questions was 'disruptive' or 'causing 
trouble'. So, he didn't just get 20% of us, he 
got to control ALL THE BAND'S 

MONEY.AND WE DID'NT GET JACK 

SHIT IN CASH. 


We put on a showcase gig for record He seemed to ignore the fact that we all 
companies and attracted the attention of needed money to er, like, pay RENT, buy 
Gerry Bron at Bronze records, who was very FOOD etc. He always had a reason why 'the 
enthusiastic about what we were doing. money is needed for this, this, and don't 
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forget that the other account is making 
interest....' (probably was, FOR HIM). For 
the last few weeks I was in the band I 
insisted on being paid a wage because we 
never saw gig money or royalties. 

To this day I have made fuck-all squared out 
of U-Boat. Moving on. 

We recorded an album and seven inch single 
at Bronze's studio at the Roundhouse, Chalk 
Farm road, in North London. The trouble 
was, Bron insisted on producing the work 
and we soon discovered that he wanted to 
turn us into a sort of muted poppy version of 
ourselves, so that we would appeal to the 
readers of 'Jackie' and 'Smash hits'. We 
argued the toss, but Bron made sure that 
the guitar power of our sound was pulled 
down in the mix and pushed up the vocals 


and keyboards. Now, although I am a 
keyboard player, even I realised that he was 
doing us no favours. As a live act we had 
raunch and big powerful guitar sound that 
was irresistible, but Gerry Bron had 
effectively neutered us as a recording act, 
trying to aim what we were doing at a 
younger audience who were more pop 
orientated. Heavy arguments ensued. We 
came to blows in the band several times, 

and walked out at least twice.our 

manager Brian Leahy was convinced that 
Gerry Bron knew what he was doing, so that 
was that, and the band had to put up or shut 
up. (I didn't, in more ways than one.) 
Anyway, the album was in the can and the 
titles were 'U-Boat 1 , 'Rockshow', 'From the 
Top', 'Ooh Lala' 'Hope they come back' 'Let 
you be', 'Star Machine', 'Slow Down' and 'We 
Got the Love'. The seven inch single 
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featured 'U-Boat' c/w 'Star machine'. Bronze 
released the single and album in 1976. 

Then one of the most memorable periods of 
U-Boat started to unfold. 

We were invited onto a tour with heavy 
metal band Uriah Heep, who were the main 
money spinners for Bron and his label. At 
the time they were very big stars in the UK, 
Europe, Scandinavia and the USA. You know 
the kind of thing- Demons and Wizards, High 
and Mighty, Return to Fantasy, Firefly, Look 


at Yourself, etc. I still marvel in a kind of 
bemused way at the vocal pyrotechnics they 
achieved, the high paint-stripping screech of 
their voices which quickly seemed to yodel 
over skyscrapers, ascending the highest 
ranges known to man and peak at 
somewhere near the moon.... 

Woody's mate Trevor Bolder, the bass player 
in Bowie's old band, was looking for a gig, 
and we fixed him up in- Uriah Heep! Their 
bass player had died and Trevor replaced 
him. 
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Anyway, both U-Boat and Uriah Heep had 
new product to promote, our album and 
single, and Heep's album 'Firefly'. So, we 
played the 'Firefly' tour. 

During two incredible months we played 
almost every night as support to Heep, in 
some of the biggest and most 


We played stadiums, concert halls, festivals, 
city halls, and I would guess the average 
audiences at a typical show numbered 
between 3,000 to 8,000 people. At one 
outdoor gig in Switzerland there were 
15,000. I learnt more in that two month 
period about 'Big Time Music Business' than 
any time before or after. 


venues right across the UK and Europe. 
There is not enough space here to 
document all our experiences on the 
road during this time, but I will never 
forget any of it. 

It was like two months of: 
adrenalin rush every night, tour 
bus reality, fun, practical jokes, huge 
stage sound, drinking, getting into fights, 
meeting fans, (some of them absolutely 
fanatical) meeting the press, doing photo 
shoots, and partying with Heep at their after 
show buffet/drinks parties. (Just as a matter 
of record, U-Boat were a completely drug 
free zone, we were all completely anti¬ 
drugs, beer and fags excepted. As for 

Uriah Heep-....well, never mind.) Still, I 
personally got on all right with Heep's 
guitarist Mick Box, and drummer Lee 
Kerslake who were both Londoners like me. 


This was 1977, and that year we 
also played with Uriah Heep at 
the Reading festival in the 

UK.the crowd there was in the 

region of 80,000, so I was told at 
the time. That certainly was a 
day to remember, going out 
onto a stage to see literally an 
ocean of human beings waiting 
to see and hear what we 

had to offer. 

it's 

terrifying 
but 

exhilarating 
at the same 
instant and 
it raises the 
game of 
performance 
up several 
notches!!! We 
proved that we 
could do well at a 
large event like 
this, and came 
offstage to 

thunderous 
applause. 

We continued ^ ll1111 ^ playing in the UK, 
clubs and colleges, (with bands now 
supporting us) after the Uriah Heep tour. We 
were asked to play a four week residency at 
the (then) world famous Marquee club in 
London, and seemed to be riding the crest of 

a wave. we played there four 

Wednesdays in a row. Our gigs were being 
handled by the Derek Block agency, a major 
booking agency in London. 


On one gig at the Marquee I got a mate of 
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to us, and halfway through the evening the 
mother and father of all punch ups kicked 
off.... the club was packed and the violence 
spread, hundreds of people ended up 
bashing the shit out of each other. It quickly 
turned serious, people were getting badly 
hurt, and spilled out into Wardour street. 
The bouncers were all hospital cases and 
about sixty people got nicked when plod 
turned up and sealed off the street, with riot 
gear and dogs. They closed the club down 
for a few days. We did what we could as a 
group to save the evening, but on that 
occasion the odds and the fury of the conflict 
was too much. Basically, my friend's band 
had supporters who exchanged words with 
some of the northern contingent who 
followed U-Boat around the country, then 
push came to shove and it went pear shaped 
from there. Part of life's rich pageant I 
suppose. Our other gigs at the Marquee and 
other venues were mostly trouble free. 
(Mostly... A street fight outside a club in 
Stoke on Trent involving us and people out 
to have us still lingers in the memory 
too.) 

It was decided we ought to film the band as 

a promotional tool.Leahy organised a film 

shoot for us. This was in the days before 
video, and we used several locations, The 
Music Machine club, (now the Camden 
Palace) and Pinewood studios (or was it 
Shepperton.... I can never remember that!)- 
Anyway it was the same studio lot where the 
first 'Superman' film was made, and we met 
the star Chistopher Reeve, who played the 
part of Superman. We were filmed as a band 
on a stage set in a lake, on a submarine, 
with maroons and explosions going off while 
we were miming to our songs, then we had 
to dive into the lake as if the sub had 

exploded.the lake was dirty and freezing 

cold.. Wot fun!!!! This footage and the Music 
Machine footage was cut together and 
formed our promo film. 

At the same time we met film company 
people, and I went to several boxing bill 
evenings with the director, he was a fight 
fan as well as me. As a band we were invited 


THE HIST HP 

mnLnusm: iaa?- 
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The Oil Scene started in 
Malaysia in 1994 with the band 
A.C.A.B. The subculture grew in 
popularity and in strength 
throughout the '90s, and a few 
local releases made their way to 
the European and American 
scenes. It was at its height in 
the years between 1997-2001. 
Many of these great Malaysian 
bands have since faded away, or 
turned to indie rock, but we 
thought we would compile a 
'best of' list to help you discover 
or recover these amazing 
sounds: 

1. Saturday Heroes 

2. Roots n' Boots 

3. The Official 

4. A.C.A.B. 

5. The Rudeboys 

6. The Blades 

7. The Innocent 

8. The Sabotage 

9. Skinrovers 
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to an unlicensed fight at Alexandria palace as a piano player, everything else I look on 
between Roy Shaw and Ron Stander, and as as a musical bonus, 
usual in an unlicensed fight, there was just 

as much blood outside the ring as inside The film was to be shown to an American 
it.... It was like every firm, gangster and buyer, who was hot for it when he heard of 
hard case in the underworld had turned up. Woody's connection with Bowie and the 
The film director also asked us a band to name U-Boat had been making. The footage 
make a McVitie's biscuit commercial for of the band was to be shown in a preview 
Japanese TV which we shot one day in Hyde theatre in Soho and I turned up, along with 

Park in central London. the rest of the band.but our manager, 

Brian 'moneybags' Leahy, didn't show up! 
The band had become a big part of my This was an acute embarrassment to us 

life.although I was still playing piano in because he was supposed to clinch the deal 

pubs to make money as well. It's strange with the yank. A friend of Leahy's was there 
how I could be onstage in a club with U-Boat and he was mystified as to money bags non- 
one night, and playing to drinkers in a pub appearance too. Anyway, we showed the 
bar the next. film and the septic tank went nuts...'This is 

great great great!.you guys are 

There was no contradiction, I enjoyed awesome! What you've got is thirty-five 

it all, pub life kept me down to earth I } j _minutes of film, if you can 

suppose. I've grown up in London I w give me an 

where the pub is the local! American 

community 'energy centre' and has TV hour 

its own characters, traditions and ** (45 

atmosphere. That's my background M / minutes) I 


/ Then you 
/ guys can 
/ come and tour 
/ for six months 
/ or so and the 
/ public will 
/ already know 














about you and you will never look back, they 
will love what you do!' 

Leahy's mate made some sort of 
arrangement with yankee doodle dandy that 
we would get back to him, but by now we 
were suspecting something wasn't right 
about our manager's non- 

appearance.Leahy was close to a lucrative 

business move and it was unlike him to be 
absent at a time like this. Martin and Phil the 
singer disappeared to find him, me, Woody 
and Phil the bass stayed in Soho and got 
drunk. During the course of drinking, it came 
out that Leahy and Woody had had a series 
of blazing rows about the direction of the 
band and future plans. Maybe money bags 
just thought 'Fuck it' and withdrew from 
being our spokesman. Whatever, he blew 
our biggest chance of entering the American 
market, that's for sure. 
That day marked the terminal dive of the U- 
Boat. The singer Phil and guitarist Martin 

stayed onside with Leahy. I stuck with 

Woody and Phil- for a while, who split from 
the others, then departed to make my own 
music with my own band Frankie and The 
Flames. 

There is an intricate and Machiavellian side 
to the facts of how Brian Leahy used/abused 
the finances of U-Boat, but that's another 
story! Like I said I made fuck all squared out 
of it in terms of money, but honestly 
enjoyed creating and performing with U- 
Boat. We were so near, but finished so far. 

Bitter? Yes, about Brian Leahy, and No about 

the blokes I shared the stage with.Would 

I do it again?.If I studied music business 

law and accountancy first, yes, but then I 
would be an anorak and not myself. 
Money is a means of existence, not a reason 
for existence.... (Brian Leahy take 

note). Actually I don't regret a single 

day. We went Down Well(!) But I have to 
say that the financial shenanigans, rip-offs, 
sleaze, backstabbing, dodgy agendas, drugs, 
drug deaths and general negative crap I 
experienced while associating with "Rock 
Stars and Major Record Labels" that we in U- 
Boat met during the time we were together 


as a band put me off the mainstream music 

industry forever.it's a false reality where 

your face only fits if you tow the line of the 
record company agenda and trust the 
untrustworthy 'music biz' types like a 
sacrificial lamb. Fuck 'em. 

SS: What was your experience like 
playing with The Blood in the early 
80s? How has the 0/7 music subculture 
changed from then to now? 

F; The Blood lived near me and we were 
mates, and I produced their first EP disc 
Megalomania' which got to number 1 in the 
UK punk charts.... I played keyboards on 
their album 'false gestures for a devious 
public' and I still play tracks from that album 
today, it was a classic shock-rock/punk disc. 
Colin (cardinal jesus hate) is a talented 
writer and he and J.J. (who died some years 
ago) created some classic punk songs, 
chainsaw melodies with caustic attention 
grabbing lyrics. I had a creative blast 
working with The Blood, and even though we 
were broke and didn't really have a pot to 
piss in then, we managed to make some 
memorable tracks, thanks to the help of Gal 
Bushell, Lol Pryor and Dave Long, who got 
us onto vinyl recordings. 

The main change to the Oi! movement is 
this- back then it was a British thing, and 
embraced a wide variety of artists who were 
all Brits, now it has become literally a 
worldwide phenomenon, in other words it 
has become international because its spirit is 
realistic and working class, and anyone who 
wants to have a go at being in a band is able 
to do this in Oi! 

SS: Your Myspace page mentions that 
you are not only a keyboard player, 
guitar player, and vocalist, but that you 
are also a film extra actor and a visual 
artist. Can you tell us a bit about these 
other artistic outlets of yours? 

F: Yes folks it's true, I'm an artistic genius 
and I stand astride this world like a 

colossus!!! (distant laughter.'Take him 

back to the funny farm" I hear someone 

say.). I taught myself to play the 

guitar and I can play chords and rhythm 
guitar but not much lead guitar, I like 











playing my 12 string axe and write songs on in this flick- hilarious!)... Then there was 

that as well as the piano.I've done a 'Enduring Love' starring Daniel Craig (who 

lot of film work as an extra actor, the last became the new James Bond), and 'Burst' a 
film I was in was "The Rise of the Foot nutty DVD extra shoot where I had to talk at 
Soldier", an ultra-violent film based on the the camera for five minutes, 
true story of the life of Carlton Leach, who I've done stuff for pop videos and MTV as 

was a top man on the West Ham ICF firm well. it's all a laugh and you get good 

Inter City Firm).... The film charts his rise food and a few quid on the set, so why not, 
from hooligan to bouncer to gangster; and I eh? 

was in the street fight and riot scenes and As you rightly say, I'm a visual artist too, 
the tear ups between the ICF firm and other and I still find time to draw and paint.... I 
football firms. The film was made by a went to art college and got a diploma in art 



British company on a budget of about one and design, (painting and sculpture) but my 
and a half million quid, which is a piss in a face didn't really fit there, most of the 

bucket compared to the budgets of people I met in the art world were complete 

Hollywood flicks, but it's a very powerful and dickheads, with a few very notable 

really well made piece of cinema. It's the exceptions... I was a Cockney from a London 

kind of movie that achieves cult status. working class background and most of the 
I've done extra cast and crowd scenes in people I met there were middle class and 
other films as well, such as: 'This Year's looked down on me.... But I proved that 
Love' starring Kathy Burke, and troubadour proles like me have talent! So- screw them 
David Gray, 'Me Without You' starring Trudi all. 

Styler and Anna Friel, 'Jimmy Fizz' starring I worked as a picture restorer and re-liner 
Amanda Donohue, 'Crust' starring Kevin briefly when I left college and saw what the 
McNally, 'Possession' starring Gwynneth upper end of the art gallery system was like 
Paltrow, ( I had to wear a wig and costume at first hand, and it's totally up its own arse. 
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Anyway, my first commission was a mural 
painting in a restaurant and I've had shows 
of my work that have been successful, and I 
have developed my visual creative works 
naturally. I have also become a graphic 

artist and that's useful too. but the 

music's in me too and it takes most of my 

creative energy at present. 

Music is a demanding mistress. I can 
honestly say that if there were 48 hours in 
the day instead of 24 I would have a 
parallel career as a painter. Perhaps one day 
I will have! I love it all, music, visual artwork 
and acting, but our music scene is the only 
one in the world that makes any sense or 
difference to me, in one way. So much to 
do, so little time!!!! 

SS: You are well known for playing a lot 
of pub-type material. What draws you 
to this style of music, and what are 
some of your favourite pub tunes? 


F: Well, like I have said, I grew up playing 
piano in pubs and I suppose it's had a 
lasting effect on me. I liked the way that a 
piano player in a bar could make a party for 
the drinkers if he knew how to play the pub 
songs and get people to celebrate life. Beer 
+ music=fun! There is a whole avenue of 
pub songs and chants that make sense in 
pubs where I grew up.... I love Chas n' 
Dave's songs, and older traditional drinking 
songs like Roll out the Barrel, Knees Up 
Mother Brown, The Lambeth Walk, Maybe 
it's Because I'm a Londoner, My Old Man 
Said Follow the Van, The Hokey Cokey, Side 

by Side, etc.plus of course football songs 

and chants, and patriotic songs on St. 

George's day of course.And we just can't 

forget I'm forever blowing bubbles, For the 
Might Irons, Pride of London Football- West 
Ham united! 

SS: A s a songwriter and performer you 
have been intimately linked to a number 
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of original songs and recordings. What 
are your favourite songs that you have 
written , and what are your favourite 
recordings (and where can we find 
them?) 

F|_Well, I've co-written a lot of songs with 
Pat McVicar in Superyob, we have good 

chemistry as a writing partnership.But 

concerning my own compositions, there are 
some favourites that I wrote alone that I 
personally like.... some of the songs on 'The 
Best of Frankie and the Flames 1979-86' CD 
album....'Welcome', 'Got it All' 'Adam and 


Eve' then there's the version of 'On Yer 
Bike' on a 5 track solo CD called 'Inferno' 
and 'Franky Flame's Barmy Army' on the 
same CD... These albums are available 
online and will be re-released as cds again, 

(and vinyl hopefully). 

'Dick Barton' was a 7 inch single (now 
deleted) that has a power pop/ska sort of 
feel to it, this is also on 'The Best of Franky 
and the Flames 1979-86' CD album 
(online).... 

With Superyob the songs I've written that I 
am proud of include 'Box o'Lights', 'Big 
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Brother', 'Heartbreak Bridge', 'Bang to 
Rights' (all of these on Superyob 'Ghetto 
Blaster' album, now deleted but resurrected 
soon online and in vinyl)... Then on the 
'Quality Street' album I particularly like 
'London Pride' and 'Public Bar'. This album is 
available from us at superyob, contact me 
for any recordings at 



I have also written two tracks with Superyob 
that stand out, one called 'Rough Justice' 
available on Ascalon Records on a 
compilation called 'Oi! Fuck You, The Best of 
British'. This is an anti-paedophile song. 
'Living in a Doorway' about London's 
homeless is a powerful semi acoustic song I 
wrote, now available on Superyob's new 
release 'Double Trouble' available from 
Superyob. This album features Superyob's 
first two albums and five bonus tracks, so I 
suppose it's a re-release, it's a CD, its 
online, and shortly will be a vinyl three 
album collector's package, on Randale 
Records, as well as one of the albums on 
the package called 'Aggrophobia' being 
released in the USA and Canada as a 
separate release. 

Also I wrote 'Sweet F.A.' with Superyob 
which has become a football protest song 
about the state of English football and is not 
released as yet but will be soon we hope. I 
have a release on vinyl coming out shortly 
featuring two self penned tracks I like called 
'Oslo Oil' and 'Hammers', this will be 
available from me too, and is a split 7 inch 
vinyl with Oslo skin band the Whalers. Call 
me a big headed git, but I really do like all 
these songs, they turned out well, I think.... 
But, people have to decide for themselves 
when they listen to them. 

SS: Superyob songs such as "Public 
Bar" seem to really emphasize the 
importance of being with others. A lot 
of your solo songs have a sing-a-long 
quality which makes it seem as though 
they are best experienced in the 
company of a crowd. What do you feel 
is the importance of community in the 
participation and enjoyment of your 
music? 


F: It's crucial, I think. Who wants to play to 
no-one? It's just more fun with company, 
and it means a lot more if a crowd enjoy it. 

SS: Right now you have a number of 
solo recordings available for sale on on¬ 
line stores such as Itunes and Napster. 
How has the sale and distribution of 
records and music changed over the 
course of your career? Do you think it 
has been for the better; or for the 
worse? 

F: The internet and the rise of the personal 
computer has changed everything 

forever.when I started in music the high 

point of the week was when I rushed to a 
shop and bought 7" vinyl singles or albums 

of my favourite bands. Then there was 

tapes.Then quadrophonic sound.then 

eight track systems.compact 

discs.now there's all sorts of systems- 

computer downloads, i-pods or whatever, 
etc. as well as everything else. 

Downloads are now selling almost as much 
as physical CDs, but most people in our 
scene still want physical product, and it's 
interesting that vinyl has made a big 
comeback.... even mainstream artists are 
releasing vinyl again, perhaps as a reaction 
to a lot of music being made into 

ringtones.it's hard to say if its better or 

worse, but I think music is becoming slightly 
less important in many people's lives 
because it's sort of trivialised in the new 
media formats. Also, music is everywhere 
now... in every home, car, restaurant, 
supermarket, plane, hotel, pub, shopping 
mall, as well as computer games, films and 
TV programmes, factories, etc. So, people 
become more de-sensitised to the actual 
process of really listening to music. 

I personally like physical CDs or vinyl better 
than downloads, you get some of the actual 
musical DNA of the artist with a physical 
product... You get the disc, the artwork, the 
lyrics (if you're lucky) and maybe some 
pictures, so you feel that it's a more special 
thing than an MP3 file, and you get a better 
sense of the 'presence' of the band in a way. 
But, there are people in the world that I, 
and us in Superyob, will never meet or be 












APPEARING LIVE: 


prefer to buy online songs; fair enough - ever want to become so popular? 
whatever floats yer boat, like. F: Well thank-you for the compliment and 

support! I think the main reason that we are 
SS: We hear that you are not only a not so well known is that we have only 
father, but also a grandfather! What's existed as a band for 15 years; 2010 is our 
that like? Has ■muHrannk., fifteenth 

the love of 
music and 
subculture 
passed on 
through the 
generations? 

What does 
your family 
think of your 
gigs and 
records? 

F: It's a grand 
feeling, but an 
expensive one! 

(haha). I'm 
proud of them 
and even 
though they 
wear me out it's 
a gift to have 
such great kids! 

My daughter 
likes some of 
the bands I like, 
and she thinks 
her dad's music 
is ok too, which 
is a bonus. My 

two grand-daughters are musical, one is ever want to become so popular as the 
learning guitar, and the other is into music bands you mention, well-we are a rising 
and dance.... maybe one day they'll surprise force so I'm told, and maybe we will be one 
me in music and make me proud of 'em, day, but if not, that's ok too; we just want 
who knows. My missus is into our music and to play our shows and make recordings 
the scene and she often comes to gigs that basically, 
me and Superyob do. 

SS: Having had such a successful and 
SS: In our opinion , Superyob is a varied career; what would you say have 
fantastic band that could easily be right been some of your most rewarding 
up there with the Business and experiences? 

CockSparrer. Why do you think it is F: Learning to fight, learning to play music, 
that Superyob is relatively unknown in and finding out that feel is more important in 
comparison to these other 0/7 Greats the long run than technique (because you 
(i.e. You don't see every second person can learn technique but you either have feel 
at a punk rock show with a Superyob t- or you don't, you can't learn it), writing good 

songs and musical compositions, playing all 
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kinds of gigs on three continents, being a everyone know when it's out... I've got 
painter and appreciating art, getting some songs that I think are worth an outing 
married, the birth of my daughter and my on a solo album, and I'm recording them at 
granddaughters, having good friends who the moment. Check out www.mvspace.com/ 
never let me down, finding out that life is fiervfrank for news of this, if you're 
what you make it. interested. 



SS: Having been so many places and 
having played so many songs to so 
many different crowds f do you feel like 
you have anything that you still are 
eager to get done? If so, what? 

F: Yes, keep doing what I can offer the 

scene, hopefully get better at it.Record 

lots more songs and do lots more shows. 

SS: You have played gigs all over the UK 
and Europe , as well as the USA. Any 
plans to come to Canada? If so, when 
and where? 

F: if it was possible and organised properly, 
why not? Anything's possible and I'd be up 
for it, so would Superyob. 

SS: Rumour on the street is that we can 
expect a full-length Franky Boy Flame 
solo album sometime in the future. Are 
the rumours true? If so, when will it 
come out and where can we get it? 

F: ves. that's on the cards, I can confirm. 
I'm not sure of the^^^^^ exact 
schedule of ^ release, 

but I can let 


SS: What has inspired you to keep going 
all these years? 

R_This life! My background. The reality 

around me. Ego. (yeah, we all have that 
don't we).... talent, the need to find my 
own identity in this beautiful fucked up 
mess called the world; a way of living that 
makes sense to me, a way of life that is in 
tune with what I really want and what I was 
meant to do in this life. A revolt into hard 
and smart style, a certain vanity and a 
certain insecurity, as well as the gradual 
realisation that most of what was bashed 
into me and bashed out of me by the street 
fights, mayhem and educational system 
when I was a kid was not what I needed, 
not my truth. And that my own abilities were 
worth something.... and, my own bull¬ 
headed determination to prove to myself 
and to the world that I have talent and that 
I can perform and write songs and music 
that hopefully will add something worth 
having to this life, or make people celebrate, 
or riot, or think hard and act about 
something in the world that's wrong that 
they have the power to change. As well as 
all this of course I have been inspired by 
many bands, artists and musical folk; and 
many people as well who maybe have 
nothing much to do with music as a job - 
construction and demolition crews, 
visionaries, boxers, soldiers, footballers, 
painters and artists, philosophers, 
hooligan crews, politicians, gangsters, 
free thinkers, patriots, engineers, film 
actors and directors, and the way of 
the world generally. 


SS: What keeps your song 
writing and performances fresh? 

F: I think the honest answer to that 
is just reality, and the need to make 
the best of it, plus the ability to be 
self disciplined and at the same time 
adventurous. I'm a songwriter who 
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improve 
W’, how I write 
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\j r^-H' write for a 

!/y jji song. and 

« k \ /’/ I can never 
# J/ }/// get bored on 
J stage doing a 

show, playing 
*'*■■*'* live gigs is what I 


was born to, and it's 
natural for me to keep every performance 
fresh because I love doing it so much. 
Hopefully it shows. (Well that's my story and 
I'm sticking to it).... 


Contact Information for 

Franky Flame: 

Frankieflame@hotmail.com 

Www.mvspace.com/fiervfrank 

Www.mvspace.com/ 

supervoblondonuk 

Www.supervob.com 

FRANKY FLAME/ SUPERYOB 
PO BOX 26535, LONDON SE3 9WS 
ENGLAND 


SSiAfter all of your accomplishments from me. Time for a beer. 
through the years / do you feel as if Stay sussed, support your scene, support 
there are any challenges left that you the bands, be proud of who you are and 
would like to tackle? If so, what are don't take any shit....from anyone. Your 
they? instincts about people and what's around 

R_I'd like to stay fit as long as possible. you are usually right. 

Also, I've written a musical drama with a If anyone wants to contact me or Superyob 
mate that could be staged or made into a about the possibility of me and/ or the yobs 
musical film. It took us four years to coming to play in Canada, or about any of 
complete the script and the two and a half my/our merchandise (t-shirts, CDs, vinyl, 
hours of music, and I'd like to see a budget badges, plectrums, etc), please contact 
for that made available, and get it made into usl.a 
a production. And I have ideas for another 
one about our scene. I also want to 
make lots more music and write a 
lot more songs, make some good 
music videos, as well as playing 
more and more great shows, 
build up my folio of artworks 
again and have an exhibition or 
two; and maybe write my 
autobiography, (I've kept a daily 

journal for a long time) . As 

well as continuing to pursue my 
other interests which include 
runelore, and other esoteric matters. 

There are just not enough hours in 
my days. 

SS: Ever thinking of retiring? 

R_Nope! I suppose I'll retire when I'm 
dead! And on that positive note (!) I'll 
end by saying thanks and all the best 


















Brigada Dos Lobos are a Brazillian skinhead 
band inspired by Uitima Thule, Last Resort, 
Evil Conduct, the Templars, and Les Villans. 
I came across their myspace site in 2009 
and was immediately intrigued. After 
listening to a few of their songs, I was 
determined to catch up with these South 
American skinheads for an interview. I 
contacted them last November to find out 
what the oi! scene is like in Brazil, why they 
are fascinated by wolves, and where they 
intend to go next. This is what they had to 
say... 


Subculture Spirit: Where in 
Brazil are you from, and what's it 
like? Is there a big punk and skinhead 
scene? 

Eva: We live in the Northeastern part of 
Brazil, in a state named Pernambuco ( its 
semantic origin comes from a Brazilian na¬ 
tive language, and it means where the water 
breaks), in the city of Recife (Reef). There 
aren't many skinheads here, nor punks, but 
those that exist are enough to shake things 
up. We are united and intend to keep being 
this way. 


E: Brigada dos Lobos is a crew, it's impor¬ 
tant to say. But the band that takes the 
same name exists for over 3 years. 

SS: Have members been in any other 
bands? 

Ei Hallan plays in a band named Subver- 
sivos, one of the most important bands in 
the Brazilian Northeastern scene. The other 
members were involved in many other pro¬ 
jects but none worked out. 



SS: How long has Brigada dos Lobos SS; How did Brigada dos Lobos start as 
been together? a group, and what was the motivation 

for starting an Oi 
band? 

E: We all had common 
friends and we all like 
the same kind of mu¬ 
sic. One day we de¬ 
cided that, instead of 
meeting weekly at a 
bar, we should do 
something a bit more 
constructive and drink 
some beers in a studio. 
It was something very 
spontaneous and un¬ 
pretentious. Looking at 
the national Oi! Scene, 
we felt that we needed 
to persist on the pro¬ 
ject. Always being true 
to what we believe, 
which is a scene that 









lacks the problems that exist in other parts when they are brought to the structure of 
of the country, such as ideologies that suffo- our music there is no way for them all to 
cate individuals and blind doctrines that lead hide. We can't suppress the musical influ- 
the scene to lethargy. ences of each, in favour of a single way to 

make music, just to guarantee the tradition. 
SS; The name of your band translates to Because we are a world apart from where 
English as Brigade of the Wolves. Bad Oil came from, and here the reality certainly 
ass! Why did you choose it? presents itself in a diverse way. 

E: Brigada dos lobos refers to a stance to¬ 
wards life, to face it with the courage of a SS; What would you say is the vision of 
wolf rather than with the cowardice of a the band in terms of what kind of music 
lamb. The wolf is a totem, an archetype of you see yourselves making and what 
our power of self determination, the spark of kind of scene you see yourselves con- 
strength that identify us not just as a band tributing to? 

(which is merely a consequence), but mainly E: The music of Brigada dos Lobos is hard to 
as a brotherhood, as a family. This is our be qualified amongst other pre fabricated 
ideology, our pedagogy and our law. The law formule of Oi! At the same time we can't 
of the fittest. deny that Oi! is a part of our symbolic uni¬ 



verse, being that it generates the spirit and 
SS; It seems like you have a variety of a martial atmosphere that has a great po- 
musical influences from Viking rock tential to be explored creatively. We try to 
(Ultima Thule) to French Oi! (Camera follow the example of bands that flee from 
Silens) to traditional UK Oi (Cock Spar- cliches and worn speeches on the skinhead 
rer) to even influences from Dutch and culture. We use this martial spirit to expand 
Belgian bands. How do you bring all of musically, as if it was a starting point to 
these influences together into one make good sub cultural, identitary music. 
sound? What would you describe your 

own sound as? We intend to support other bands and 

E: Our music is organic and visceral. Each scenes that wish to stay free, meaning that 
member of the band has private preferences there is no link with political parties. Write 
that are by themselves very eclectic, and songs on these thoughts having in mind that 
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picking a side, because we don't believe in 
the existence of sides. 

SS; Give us a run down of your discog¬ 
raphy. 

E: We have two demos, first one released in 
2008, with the first 6 songs: rota de fuga, 
lagrimas de sangue, me enterrem de botas, 
anaue e meu caralho, skinhead e sectarios. 

In 2009 we recorded the second demo, with 
the old songs remastered and 4 new ones: 
marcha dos licantropos, kali, outra cerveja 
ja foi, de volta as ruas e orgulho. 

We chose as a title Ad Maiora!, and we are 
gathering resources to distribute. The band 
evolved a lot its thematical level and musical 
too during these 3 years, in a way that the 
demo shows this trajectory of bonding in our 
intents as a band. Later we wish to mix a 
record with greater quality and new songs. 


apolitical doesn't necessarily mean to talk 
only about football, women and beer. We 

believe that the apolitical scenes exist in For those readers who do not speak 
Brazil and outside of it, and that those have Portuguese , what are your songs 
to maintain some richness in their lyrics so about? What themes do you focus on? 
that they won't fall to the diverse majority Psychological concerns, spiritual angst, 
speeches, being those of whatever nature rants ' day t0 day ^ e ' vendetta, hate, love, 
they are. To be apolitical means to be free, friendship, celebration of life and even 
free to think, to act, means to be autono- death, 
mous and above all critical. Apoliticism 

shouldn't be mistaken as commodism and SSL Have you played any big shows, and 
conformism. The apolitical lives in a constant do y° u b ave any shows coming up? 
struggle to understand the speeches that are We P' a Y ’ n sma " 9'9 S or_ ,—^ganized by 

put in front of him, and to give them their our scene ’ At the moment 
rightful use, without mixing them with the are r a ' sin 9 funds 
totality of all things. We have a zine that dis- 
plays these ideas, Longa Noite do Skinhead 
( Long night of the skinhead), in which 
we send worldwide in case anyone is 
interested. 

In the end, everything in society has 
some political connotation, though politics 
is something much more complex than flag 
holding, and people barfing speeches that 
they are merely reproducing. Apolitical is a 
term used for those that don't like to be la¬ 
belled by classical flags, but as a matter of 
fact, we don't even need this term. We hope 
that it is clear that we are not fleeing from 













with a few bands from other countries of 
Latin America. The financial aspect of all this 
is always hard to overcome, but not impossi 
ble. 


SS; What would you say have been the 
biggest highlights of your career as a 
band so far? Do you have any goals for 
the band ?Ei We don't intend to earn a liv¬ 
ing from music. We wish that our band 
keeps on together and strong, that our mu 
sic grows, and that lots of people listen our 
music and extract from it something positive 
for themselves. 


SS/ Do you have any suggestions for 
other bands in Brazil that readers might 
not have heard about? 

E: Those that aspire an independent pattern 
and freedom of thought: Nomades, Subver- 
sivos, Dr Martins, Tropel, Mao-de-ferro, 
Tamborellos, Hard-school, Garotos Podres. 


SS; Are there any singles or albums out 
by Brigada dos Lobos or any plans to 
record? If so f where might readers buy 
these recordings? 

E: We are gathering resources to Record an 
album and start selling it over the internet. 
Keep an eye out for our Myspace news, 
fotolog and orkut community, because as 
soon as they are ready, we will let you 
know. We also sell the zine Longa Noite do 
Skinhead, as we said before, and shirts with 
the band logo. The contacts are all done via 
Myspace. 

Keep on. free and independent. Fuck the 
public opinion and common sense disguised 
as subculture. Strength and Pride! □ 


HLBERTH, ERHRBR 

For those of you who 
have never heard of it, 

Alberta is a province in 
Western Canada that is 
infamous for beef, wild 
roses, conservatives, and 
cowboys. What Wikipedia won't tell you 
about it, however, is that it has an 
interesting subculture scene. In a 
snapshot, here is our scene report on 
the highlights of "wild rose country" 



Cool Clothing Stores: 

• Colourblind (Ben Sherman, in 
Edmonton) 

• Gravity Pope (Fred Perry, in Edmonton 
and Calgary) 

• Dick and Janes (Warrior Clothing, in 
Calgary) 

• Value Village (cheap thrills) 


Current oi!/punk bands: 

Knucklehead (punk/oi!) 

Rum Runner (SLF-style punk rock) 

Let's Dance (power-pop/'77 punk rock) 
The Intensives (spikey punk) 

BDFM (thrashy hardcore) 

The Swill City Locals (beer drinkin punk) 
Kroovy Rookers (street-rock) 

The Borderguards (oi!/punk) 

Past Oi!/punk bands: 

The Wednesday Night Heroes (punk) 

The Cleats (SLF-style rock n' roll) 

NFG (No Fuckin' Good) (straight up oil) 
The Operators 780 (punk/dub/reggae) 
Balls Out Face First (punk/oi!) 

Current punk and reggae venues: 

DV8 Tavern (Edmonton) 

New City Likwid Lounge (Edmonton) 
Cheers North (Red Deer) 

Verns (Calgary) 

The Distillery (Calgary) 

Cool record stores: 

Octopus Ink (Edmonton) 

Sound Connection (Edmonton) 

Freecloud Records (Edmonton) 
Recordland (Calgary) 

The Inner Sleeve (Calgary) 

Other highlights of Oilberta: 

West Edmonton Mall- contains a sunken 
pirate ship and a roller coaster! 

Calgary Stampede- cowboys and 
rednecks, yeee haw! 

Giant Ukrainian Easter Egg- the biggest 
in the whole entire world! 
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On the Job are a young Swedish band (they 
started in 2009) that have seemed to have 
gained international popularity overnight I 
first got in touch with Chris in the Spring of 
2009 to write an interview for the Australian 
fanzine "Thirsty Roo" and since hearing their 
mini-CD "Always Ready to Riot/' I have been 
hooked. I got a hold of Chris for a second 
time in November 2009 to learn more about 
On The Job, and to hear what they have been 
up to in the last few months, which includes 
touring, releasing a full-length album on 
Contra records, and rocking their local 
Swedish 0/7 Scene... 


Subculture Spirit: Could you please in¬ 
troduce the members of the band? Is 
this the original line-up? 

Chris: The band is: Aron the drummer, 
Chris the voice, Hannes the 4-stringer and 
Masse the axeman. Hannes took over the 
bass duties from Ola in June this year. So 
this is line-up number two. 

SS: How long have you guys been play¬ 
ing together? 

Cj_We've been playing together since Febru¬ 
ary 2009, so little over 6 months. 

SS; Have members played in any other 
bands? 


If the songs were ever to be played live the 
need for a bass player with some vocal skills 
was crucial, so we asked Ola to join in on 
bass. 

The band was more or less formed late 2008 
but we were a bit slow in the beginning, we 
had our first rehearsal early February 2009. 

SS: Why is the band called "O/? the 
Job"? 

Cj_Choosing a name was real hard 'cos all 
the good ones were already taken. 
We wanted a name that was short, easy to 
remember and a one that you'd have to say 
the whole name to know what band it was. 


Cj_Masse And Aron played in a band called 
Sinners Since Birth, Hannes played in The 
Bones til 2002. I never played in anything 
worth mentioning before On The Job. 

SS: How did On the Job originally get 
together to form a band? 

CM recorded Aron and Masse's old bands 
album and got to know each other quite 
well... So well to the point that I got some 
courage and sent a couple of demo songs to 
Aron and Masse, they liked the songs so we 
began talking about recording them properly 
some time. 

Those songs were Hopeless and Ready to 
Riot, later to be featured on our first release 
the Always Ready to Riot MCD. 


On the Job was simple enough and from 
what we could figure out free to use. 

SS: What do you think about the Dr. 
Feelgood album "On the Job"? 

Never heard the album, but you got me in¬ 
terested in finding out what it sounds like. 
Found it on Spotify, listening to it right now 
sounds pretty sweet! 

We are all big fans of old guitar based 
rock'n'roll in this band. 

SS: What was the original idea or inspi¬ 
ration behind On the Job? Has this 
changed over the past year or so? 

C^Aron and Masses old band had reached a 
point where all inspiration and the fun things 
of being in a band had gone. So main reason 
for starting the band was to do songs in 
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English and maybe cut down on the tempo a 
bit and get away from the traditional Swed¬ 
ish punk they played. Intended as a side 
project on their behalf, it would soon emerge 
as the band they wanted to focus on. So 
they put Sinners Since Birth to sleep and 
have not looked back since. 

SSi_What would you say have been your 
biggest musical influences? 

C: We have all been a part of a punk DIY 
movement in one way or the other since 
early teenagers. So punk has had a huge 
impact on our lives. So even if we of 
course listen to lots of other music punk 
has always been there. But the 
first 


ss 


the hunt went for 
more bands that 
played that kind 
of music. 

So British punk from the 80's are probably is 
the biggest influence. 

SSj_Who does most of the song-writing 
in the band? What would you say are 
the main themes of your music? 

C: I wrote the first songs that were recorded 
but now we're all involved in the song writ¬ 
ing. The main theme is melodic music with 
down to earth lyrics and a refrain larger than 
life to top it off (haha). So stripped down to 
its a core its of course all done before hell 
Eddie Cochran did this in the 50's. 

SS: What is the local scene like where 


gigs with Oil and Punk music. 

But Sweden is a small country so scene are 
quite small but it's glued together quite 
good. 

SS: You have recently played a show in 
Stockholm. How did the gig go? Do you 
have a lot of support from the local 
scene? 

C: Yeah the Stockholm gig went really good 
for being our second gig ever. 

It was held in a small basement under a pub 
so the place had a really good vibe to it. 
Sweat, beer and rock'n'roll. 

Any local Swedish 
bands that you could 
recommend to us? 

C_Saturday Heroes 

which we played with in 
Stockholm a really good 
band which I predict can 
go really far. Vindicate 

This also a new 

band but with more 
seasoned members 
does real awe¬ 
some old skoal 
Oi! Gatans Lag 
Swedish chaos 

punk at its best, 

best compared 


bottle of Jager- 
meister on ice. 

ANTIPATI raw 
punk from 
Stockholm 
good guys 
who play good mu 
sic. Royal Stakeout melodic 
punk in the same vein as Oxymoron top 
stuff! 

Poor Old Slugs a young band next big thing 
in Sweden? 


you are from in Sweden? 

OThe scene in Sweden is better than ever The Cliches probably best known of all out- 
with new and old bands realising really good side of Sweden and with all rights they are 
music. There's new clubs popping up that do just awesome. Agent Bulldog last but not 
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least, just plain awesome 
band that we never get 
tired of listening to! 




SS: What does every¬ 
one here do for 
work? What does On 
The Job do on the job? 

C: Aron are currently 
studying to be a welder 
and dreams about mak¬ 
ing the big cash in the oil industry 
in Norway. Chris is working at a timber/ 
hardware store and flogging building sup¬ 
plies all day. Hannes does things with com¬ 
puters, computer programmer he says, code 
monkey we say. Masse is on pots and pans 
at a restaurant, head chef and responsible 
for everything that goes wrong in the 
kitchen. 

SS: Is there anything new that you 
think On the Job brings to the skinhead 
and punk scene in Europe? 

fiJf we're doing anything new or not we 
leave up to the listeners. We like to think we 
play old school Oi! with a modern sound. So 
the sound probably more than the actually 
music is a bit new. 


for October of 2009. What cities will you 
be playing and when? 

C_We start in Chemnitz October 13 continue 
to Wurzen(hometown of Contra 
Hamburg, Greifswald and finish in Leipzig 
October 17. 

Just home from the tour I must say we are 
quite surprised how good it went. Had lots of 
fun and met some really good bands and 
people. 

It was really good to catch up with the whole 
Contra records crew, we really had an awe¬ 
some time with them. 

SS: A ny other tours planned for 2009 or 
2010 ? 

CMA/e have a gig at the X-mas party in 
Brighton, UK December 5th with Last Resort, 
The Warriors, Make It Happy & The Mona- 
cles. That's the last gig booked for this year. 
We’re playing at Total Oi! in Germany in the 
end of May 2010. 

We have some plans for November 2010 as 
well but nothing confirmed yet. 


SS: Can you tell us a bit about this Oi! 
Xmas party that you will be playing this 
December? 


SS:You have a German tour scheduled 




Pretty hung over and tired from the night 
before this was a pleasant surprise to say 
the least. And he asked if we were keen on 
doing a show in Brighton, well we only 
needed half a second to make the decision 
to accept the offer. 


SS: If you could play with three other 
bands (alive or dead), what would they 
be? 



C: A night with Cock Sparer, 4-skins and 
Agent Bulldog and On The Job that would be 
awesome! 

SS: You also have a new full-length al¬ 
bum coming out on Contra Records. 
When will this album be released? 
Where can we buy it? 

C: The Album will be released October 13, 
same day as we do our first show in Ger¬ 
many. Everything has happened so fast the 
last few months so we haven't really 
thought about distribution yet. But Contra 
Records have a web shop so that's the place 
to buy it if you're in Europe. Contact us 
through our MySpace and we’ll find a solu¬ 
tion if you live elsewhere. 


SS: If you could have one hope for On 
the Job, what would it be? 

C: To play as much live as we can! What's 
better than knocking back a few beers play 
music and meeting new people? □ 



OUT IN-.,* 
MARCH M 0~ 
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IB illRE-PIRl IURU1 TB iTI 
SUEEESBEUL Bl! BRHB 


1. The most important thing is to have a 
cool band name. Puns are the best weapon 
in this regard; for a no-fail awesome name 
ensure that you use a pun with the word 
“skin” or “oi” in it. (i.e. “The Oi Toys,” 
“The Potato Skins,” “Fucking AnnOilng” 

... etc.) _ 



3. It is crucial that someone in the 


band knows how to play at least three 


power chords on a guitar. Some bands 

\ 1 

have been able to do it with two, but if 

\ / 

someone knows three then you have 


just that many more options. 




5. Integrate certain themes into 
your music. Being tougher than 
other people, drinking beer, un¬ 
warranted violence, and not giv¬ 
ing a FUCK are definite essen¬ 
tials. 


6. Start up a Myspace page, and then 
add as many people as you can who 
look like skinheads in their profile pic¬ 
tures. Make sure that you add “oi oi 
oi!” to their comments section in order 
to ensure solidarity. 


2. Make sure that you put “bald” and 
“owns a Fred Perry Polo” in the audition 
requirements. Sometimes you’ll have to 
accept the fat metal guys out of lack of a 
good skinhead scene in your town. But 
style is always more important than sub- 
[ stance. 



14. Have badass lyrics. If 
you can’t think of any, you can 
‘borrow’ from other bands- lines 
like “we are the boys,” “get the 
luck out of my face,” and 
“Oiiiiiiiiiii!” are common prop¬ 
erty. Use them. 


7. Get shows. Not 
that many people have to be there, insofar 
as you have a lot of friends on Myspace. 
But make sure that there is at least one 
drunk guy at the shows who stands at the 
front and loves the band so much he pre¬ 
tends to know the lyrics. 




9. People may try to bring up other 
topics of conversation in your day-to- 
day life, but never stop talking about 
your band. That way, people will 
know just how awesome it is. 



8 . Talk yourselves up. No matter 
what, nothing is more awesome than 
your band Know it, live by it, and 
never forget it. 


10. Longevity. You don’t have to have killer gui¬ 
tar riffs, attractive band-mates, or even good songs. I 
You just have to stick around. And that, my friend, f 
is the secret to success in the oi! biz. 
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Subculture Spirit: What is the current 


line-up of the band? Has there been any 
significant line-up changes? 

Magoo: As for the moment the line up is: 
Magoo on vocals, Nata on lead, Alan on 
rhythm, Mahaskin on bass & Epi on drums. 
They're all sessionists except for Magoo. The 
original line up left the band & formed a 
some sort of indie & rock n' roll bands. Indie 
music is the current trend now. Bunch of 
wankers. 

SS: Have any current members of the 
band played in other bands? 

M: Mahaskin & Alan are from Steeltoe Solu¬ 
tions. Nata is from Crackophenia and Epi 
plays for lots of bands. Great guys. 

SS: What is the scene like in Johor 
Bahru? Do you have a lot of support 
from the local scene? 

M: I don't really know what's happening with 
the scene there nowadays as I moved to 
Kuala Lumpur since '04. We were the best 
back in '95 to '01 & everything fell apart af¬ 
ter that. Thanks to the politics & fights. It 
was in '01 where a fight went on just few 
yards from the police station, one got killed 
& few of us went to prison. It was on the 
February 17 th , soon after that the scene died 
slowly. The scene was back on it's feet but 
then politics came in, it's never the 
same. We do have a lot of support from our 
local scene but it's been a while since we 
played Johor Bahru. 

SS: Malaysia has a very diverse popula¬ 
tion with distinct racial , religious and 
cultural dynamics. If I'm right; I be- 


Hailing from Johor Barhu in Malaysia, 
The Official have been on the 
forefront of the Malaysian skinhead 
scene for the last 13 years, and have 
only been overshadowed by the 
global success of Roots & Boots and 
ACAB (before they turned into 
pathetic indie rock). The Official have 
released at least three full-length 
albums, two EPs, and their songs can 
be found on numerous compilations. 
Though the band has been through 
various line-up changes, Magoo has 
remained a constant in The Official, 
"officially" reforming it in 2009 after 
a period of inactivity. We caught up 
with Magoo shortly after his 
announcement that the band is "back 
in business." This is what he had to 
say... 








//eve there are large populations of 
Muslim Malays, Hindu Indians and Chi¬ 
nese Buddhists. How does this repre¬ 
sent itself within the skinhead / oi 
scene? 

M: We have skinheads from all sorts of races 
& religions here in Malaysia. Great country, 
great kids. But the society always not happy 
with their lives & we become their victims. 
It's the same like anywhere else in the 
world. Of course there are racist & anti racist 
movements among the kids here. We don't 
give a damn bout their politics. We have our 
own problems to think about. 

SS: 0/7 was born in England\ but now it 
seems to be a worldwide phenomenon! 
Which oi! bands did you originally start 
listening to, and how did you get into 
the oi! scene and subculture? 

M: The Mod scene came in the late 60's/ 
early 70's but nothing was really serious that 
time and the punk scene came in late 80's. 
It was in '94/'95 where the oi! & the skin¬ 
head scene started to storm the streets. I 
started by listening to punk such as Sex Pis¬ 
tols, The Exploited & Chaos UK but then 
bands such as The 4 Skins, The Oppressed, 
Cock Sparrer, Skin Deep, Blitz & Com- 
demned 84 that got me into the boots & 
braces. It was very hard at that time, it's 
nearly impossible to find oi! CD's/MC's at the 
record stores. We had to borrow CD's from 
friends in Singapore & dubbed into MC's. I 
can say all 'the spirit of'69' books were pho¬ 
tocopies LOL! A.C.A.B., The Suspects, Skin- 
rovers & Boot Off were among the early oi! 
bands & we traveled for hours just to see 
them play. 

SS: What inspired you to start The Offi¬ 
cial? When did the band start? 

M: It was in '97. There were 2 oi! bands 
from johor bahru that time. One was Boot- 
Off (still playing for the kids) & the other 
was The Opponent (RIP). Both were formed 
in '95 & '96. They were into Cock Sparer & 
The 4 Skins & we needed more. It was Has- 
nol (played for the JB Riot Skins E.P., Re¬ 
member Yesterday & Realiti Rock n' Roll) 
who started the band & I was the last to join 
them. I'm the last one who still standing 


now & the rest turned to wankers. 

SS: What albums have you released so 
far? 

M: 97 - JB Riot Skins E.P., '98 - Remember 
Yesterday, '02 - A Tribute To JB Riot E.P., 
'03 - You'll Never See The Last of Us & '06 
Realiti Rock n' Roll. 

We've been featured in numbers of compila¬ 
tions as well but I forgot the titles. 

SS: You mention on your Myspace page 
that you have no idea what you sound 
like, and it is true that The Official has a 
truly unique sound. At the same time 
though, lyrically, your music borrows a 
lot of themes from traditional British oi! 
in songs like "Youth of the Working 
Class " and "Tomorrow Belong to Us." 
Musically, too, a lot of your guitar leads 
and bass lines are from classic rock n' 
roll and punk, and your gang vocals are 
reminiscent of a lot of British and Euro¬ 
pean oi!. Would you say that you have 
these influences? What are some of the 
specific bands that have influenced 
you? 

M: Of course we can't run from the British 
oi! invasion.They started it all hence the bor¬ 
rowed lyrics & sounds. I can't do much 'bout 
my vocals though, it's like that every time I 
open my mouth & sing LOL! We listen to The 
4 Skins and The Oppressed a lot. 

SS: The album Realiti Rock ’n Roll has a 
very "mod" feel to it in places. Was this 
intentional, what were the influences 
for this album? 

M: Until today I don't know what was I 
thinking when we did that album. To those 
who have the CD, please destroy it! I'm seri¬ 
ous. 

SS: What is it that makes the music of 
The Official unlike a lot of other Oi! 
bands? 

M: Well I don't really have ideas on how to 
answer this on paper. We have malay emo 
mellows in our music & we don't sing about 
politics (racist/anti-racist) like others do. 
Some bands here, they're more into the 
working class lyrics but we're more into the 


- 



boots & braces. While some bands are tell¬ 
ing lies by singing that victory is always 
ours, we on the other side sing about the 
reality. We're not hypocrites, that's what Oi! 
is all about. 

SS: Where has The Official played 
shows? (i.e. where in Malaysia, and 
have you played shows outside of Ma¬ 
laysia?) 

M: There are 14 states in Malaysia & we 
played half of it. Kota Kinabalu in Sabah was 
great, a very beautiful place. We played in 
Singapore & Indonesia too. Great crowd! 
We're gonna tour Indonesia April next year. 
Looking forward to play in Bangkok, Thai¬ 
land too. 

SS: Due to your close proximity to Sin¬ 
gapore > are there frequent gigs be¬ 
tween countries? 

M: Yeah we used to play in Singapore quite 
frequent back in '99 to '03. In fact we were 
the first Malaysian band that played Singa¬ 
pore, that was in '97. Always a great crowd, 
loved it. However, it's a bit hard for oi! 
bands to play there due to organizer's re¬ 
strictions. I know The Bois always managed 
to slot in though. We always have Singapore 
bands playing here too. They have great 
bands. 

SS: What bands 
have you played 
with in the past? 
Any bands 
that you 
would 
like to 
play with 


in the future? 

M: Other than Singapore and local bands, 
we played with The Business & The Exploited 
in their 'Live in Malaysia' gigs. There's an 
offer to play with The Buzzcocks somewhere 
this month (October '09) but I don't think 
we can do it as we're gonna hit the studio 
that time. Played with few Indonesian 
bands, you guys should check them out!! 
Would love to play with the 4 skins, I'll be 
singing naked if it happens! Never Sorry!! 
LOL! Fucking legends!! 

SS: Who are the JB Riot skins? Your 
songs on "A Tribute to JB Riot " like 
"Those days are Over " and "Where 
Have all the Bootboys Gone?" seem to 
imply that there are no more JB Riot 
Skins. Is this true? 

M: At one point, we were the best crew in 
whole Malaysia! With no prejudice & politics. 
Smart & sharp dressed skinheads. I still re¬ 
member there were 30 to 40 of us on every 
weekends with our scooters & stuff. The EP 
'A Tribute to JB Riot' was release when the 
kids started to slowly disappear after the 
incident I mentioned. The JB Riot Skins are 
still there 'til today but it's never the same. 

SS: Your sound has changed a lot over 
the years. The album "Remember Yes¬ 
terday" seems to really emphasize 
catchy guitar riffs and climbing bass 
lines. All the songs on this album 
seem really upbeat and 
danceable. On the other 
hand, your later album "A 
Tribute to JB Riot" has a 
couple of ballads on it 
and sounds more som¬ 
bre and mellow. What 
is the reason for this 
shift in feeling? 

M: We try not to sound the 
same every time we release an 
album or E.P. We listened to loads of 
Cock Sparrer and R.A.C. bands when 
we released 'Remember Yesterday'. As 
for 'A Tribute To JB Riot', we didn't 
have enough recording time at that 
moment as the label don't really have 
money to pay for it. It was recorded 











and mixed in 6 hours. Applause to the big¬ 
gest rip off label in Malaysia! 

SS: Some of your new material, in 
contrast to your earlier stuff, is in 
the Malay language. What pushed 
you to write songs in Malay as op¬ 
posed to English 

M: We thought of giving a try producing 
Malay numbers. Fuck it! I can't sing in Ma¬ 
lay, I sounded disgusting! Again I still don't 
know what was I thinking that time. 

SS: SS; The Official took a break for a that we might not I 
while, and on your Myspace page it have heard of? 
mentions that you are "officially " back Mj_Check out Steeltoe 
in business. What was the reason for Solutions, great lads, 
the break? What motivated you to get it great sounds. There 
started again? are also The Rude- 

Mj_We took a break for a year to catch on boys, Big Bang, The Merc, Offside, Skin- 
work & living. Line up was another problem, rovers & The Rebellions. As for bands from 
There was supposed to be a project band Singapore, check out The Bois, Steelies & 
but it got stuck somewhere in the middle so Brewing Boots. And Indonesia, check out 
I got back to The Official. As for Myspace, I Haircuts, The End, Balige, Error Crew, The 
changed the password more than 2 years Real Enemy & Combat 18. You can find them 
ago & I forgot what it was & the email was on Myspace. 
suspended. Got it recently LOL! 

SS: Is the song ’Wo One to Blame " that 

There are a few great Malaysian oi! bands you currently have on your Myspace 
that we have heard of such as Roots and page (http://www.myspace.com/ 
Boots and A.C.A.B. What are these bands up theofficial) a new release? It seems to 
to these days? have quite a different sound in terms of 

A.C.A.B. turned into an indie band (yes I'm being very epic and making use of key- 
serious, check out The A.C.A.B. on boards. Can you tell us a bit about what 
Myspace), Roots n Boots is still kicking hard, went into this song, and the direction 

you would like the band to take musi- 
SS: Can you recommend to us any Ma- cally? 

M: No One To Blame was written in '03 & it 
was recorded for fun with my computer at 
home recently. Got carried away with the 
keyboards & stuff. Nothing serious, simply 
for fun. It's too heavy. 

SS: A re you planning on releasing any¬ 
thing else in the future? 

M: Yeah! We're ready to hit the studio 
somewhere this month (November '09). Still 
working on a deal with a label in Indonesia. 
Any Canadian labels interested? 

SS: Being an Oi! band, have you ever 
thought about touring the UK or 
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Europe? 

M: Of course! We had few offers from the 
US, Mexico, German & Brazil but we over¬ 
spent our money on booze 'til we have noth¬ 
ing left to buy the plane tickets. Would be 
great if it happen so that people out there 
can see how handsome & smart looking we 
are. LOL! 

SS; A few of your albums are released 
off the label "Strange Culture Records " 
in Kuala Lumpur. Could you tell us a bit 
about this label? 

M: Strange Culture Records changed their 
name to Clockwork Records. The biggest rip 
off label in Malaysia! 

SS: The Official has had a lot of success 


sneaked out the house just to hug me & 
show me a big patch which he drew our 
band's logo & he stitched it on the back of 
his jacket. Felt honoured. 

3. People bootlegged our records. LOL! 

SS; Where can people buy your albums 
and your merchandise? 

M: You can buy them on Ebay. There's a 
seller called finestbrew & thedreamlets, they 
have loads of CD's & merchandise from Ma¬ 
laysia. Our merchandise will be out some¬ 
where next year. 

SS; Do you foresee The Official being 
together for a long time in the future? 
What are your next plans? 

M: We don't see ourselves still in a band 


in the Oil scene- your records are cur¬ 
rently being played in Canada , for in¬ 
stance! What would you say has been 
the most rewarding aspect of playing in 
such a band? 

M: 1. Our records are currently being played 
in Canada! It was never expected. 

2. There was a gig we played few years ago 
& I met this 11 years old kid. He secretly 


when we're shrunk like prunes but we'll keep 
on going as long as we can. A friend told us 
that we've been there for almost 13 years, 
why not another 13. That's easy for him to 
say LOL! We plan to play outside Malaysia 
more than we used to. Who knows maybe 
guys in Can- 























Ultimatum are a long-running streetpunk/metal band from Columbia. 
Formed in 1999, the band has been playing South American festivals and 
releasing subculture music in Columbia for over 10 years. It was a pleasure 
to interview these guys and learn not only more about their music, but about 
the history and character of the Columbian punk rock scene in general. 

Subculture Spirit: When did Ultimatum like traditional, sharp and rash and some 
start up? What was the motivation be- others groups or crews that are taking form 
hind starting the band? in almost all neighborhoods of Bogota. 

Carlos: After many years hearing good mu¬ 
sic, learning to play our instruments, for the SS: Could you tell us a bit about who is 
love of punkrock and Oi! Music and with the in the band? 

intention to say many things to people we C: The initial formation was Edgar in the 
decide and begins to play in 1999, the band voice, Oscar in the guitar, Daniel in the bass 
was practice in the south of the city in a and Mauricio in the drum, Edgar have to 
working class neighborhood call Olarte. leave the band cause go to live in France, 

got in the band Carlos to start playing the 
SS: Where are you from in Colom- drum and German in the voice, keeping the 
bia? Are there many people involved in actual formation: 
your local scene? 

C]_We live in Bogota but not all was burned German: voice 
in Bogota, 3 of us burned in Medellin and Mauricio: guitar 
Manizales city. Oscar: guitar 

Daniel: bass 

In all country are punk and skinhead scene Carlos: drum 
but in Bogota the scene is the biggest and 

oldest, and it's evolving constantly. Each SS: Have any Ultimatum band members 
time here are more people that like the good played in other bands? 
music and want to take it like life style and C: 4 of us was playing in some projects, 
we think that is very good. Some go and oscar was playing in la parca Daniel in corn- 
start to form bands, fanzines, collectives, plejo R, triple x, Mauricio in zd, adeptos ve- 
thinking in having fun and more important hementes, and Carlos in cero grados, an- 
using to try to change the social situation of arka, paramo jazz and minoria he. We think 
our country, unfortunately is not unity, this is good to can learn to play other types 
maybe is like in all world, different groups of music or instruments and to can to play 












better in ultimatum, but very bad for have to 
divide our practice time. 

SS: Have you received a lot of support 
from your local scene? Have you played 
many shows outside of Colombia? 

C: Was not easy because sometimes people 
is very radical if the band is not of some col¬ 
lective where they are, so don't support the 
band, but with the time we get to come to 
some of this persons and get to like them, 
so we can to say we get a lot support of 
many independents skinheads and punks of 
the city that don't have this types of preju¬ 
dices. 

About gigs out of Colombia Still not, we had 
gigs just in our country but now thanks to 
our album we wait can go to play to other 
contries, we received some invitations to 
play in various Oi! And punk festivals but 
unfurtunally the organizers don't get it. 


influenced your music? 

C: Our favorite types of music is the Oil, 
punkrock and metal music, in the principle 
we did playing songs of some classical Oi! 
And punkrock bands like 
blitz, cockney rejects, the business, the 4 
skins, decibelios, angelic upstarts, cock 
sparrer, zakarrak, the radicts, wildcatstrike, 
between many more. 

In the begin when the songs was in different 
language we adaptate our selves lirycs to 
give our selve feeling, now we are trying to 
play more stronger and harder, with tecnic 
guitar rhythms like using in heavy metal 
music and drum rhythms with double bass 
drum(double pedal) but without leave to 
play Oi! And punkrock, because that is our 
main music. 

actually we feel we are influenced for troop¬ 
ers, krawall bruder, konflikt, ne luumaet, 
toxpack & operace artaban. 



SS: It looks like you have played a num¬ 
ber of festivals, such as the Streetpunk 
and Oi! Para Todos Todo! Festival. What 
are the festivals like in Colombia? 

C: An festival in Colombia is majority times 
organized by the same people of the bands 
or collectives, 6 or many more bands for day 
in pubs, big industrial garages, open places 
sometimes, here is not easy to get the au¬ 
thorization of the police and government to 
do it for the different music that sometimes 
disturbed the neighbors but us always get to 
make the festivals, always are nice 
punkgirls, skingirls, rude girls, girls girls, 
girls very much beers, alcohol, good known 
people, good friends, good music people 
dancing and pogo is really funny. 


SS: What bands have you played with 
so far? Can you recommend any other 
Columbian bands to us? 

C: Usually we play with ZD, ministerio de 
vagancia, adeptos vehementes, intifada, 
urban noise, el furibundo, minoria he, mani- 
atikatz, skandalo Oi!, triple x, helldogs. 


SS: For those of us who don't speak 
Spanish, can you tell us what your 
songs are about? 

C: Since we decide to com¬ 
pose our own music we 
acquire in our lyrics a so¬ 
cial thematic, we .give 

strong criticizes about all that 
we don't like, corrup¬ 
tion, racism, capital¬ 
ism, free violence... 

but in order to not 
be bored we sing to 
all things we like too, 
like girls, alcohol, football, 
our land, amusement 
etc. but the 

more impor¬ 
tant to us is 
can send a 

message of 
con- 


SS: You state on your Myspace page 
that your music is a mixture of street- 
punk, oi, and metal. Which bands have 
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Contact Information for 
Ultimatum: 

www.mvspace.com/ 

ultimatumoi 

ultimatum-oi@hotmail.com 


science to change our reality, a reality of 
poverty & unemployment . in some songs 
we make homage to all 
our ancestors, and 
country people who 
were and are the true 
heroes who really pain 
for the previous and 
the actual war and 
loosed and continue 
loosing their lives in 
the absurd politically 
war for drugs and 
power. 

SS: Sonas like "pateando hasta et final" 
are so catchy are characterized by up¬ 
beat guitar riffs and melodic gang vo¬ 
cals. Other songs, like "al 
destierro" are more aggressive and 
have more gruff vocals. Would you say 
that you have one sound that defines 
your band? Or do you try to make dif¬ 
ferent songs really distinct? 

C: Yes absolutely we don't like to be routine 
we want to play for ever punk rock and oi! 
Music, but we want to sound different in 
every song for this reason we try to mix a 
little of heavy metal, streetcore, ska and 
trash metal. This last types of music will 


sound in our next album. So maybe is not a 
good idea to give a large name to our music 
lol. 


SS: Do you find it 
difficult to find a 
market in North 
America because 
your songs are in 
Spanish? 


C: Yes sometimes we 
feel yes, there was 
some friends that distributed our demo cd 
and our first album, was not easy, but 
thanks to this friends some latins there and 
north American people known our band, is 
true that we play rock n roll the real univer¬ 
sal language to us, but we think is necessary 
to sing in English too, for example we have 
1 song against Bush and their fucking gov¬ 
ernment and is a good idea that you under¬ 
stand that from here we was supporting you 
and that we was hating him fucking govern¬ 
ment too. 

SS: Have you ever felt pressured to 
write songs in English? 

C: Pressured no, but yes we are making 
some songs in english now, in our first al¬ 
bum we recorded our song called ultimatum 
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in Spanish and in English version too (sorry 
not very good English), we recorded a song 
in English for a tribute of an English band 
organized by UK and French people will be 
ready soon, now we pretend to sing more 
English songs and German songs too, very 
difficult, now we are working in that, maybe 
in a future in more languages, why not? 

SS: So far you have released a demo CD 
and a full length CD. Where can we buy 
these? 

C_Our first album is call "pateando hasta el 
final", have 15 songs, one of them in English 
version and videoclip of ultimatum song, 
booklet with lyrics and pics of this ugly guys 
to all colour, this cd was pressed by kb re¬ 
cords from Germany. 


much funny doing that, fun is the more 
strong reason for ultimatum exists. 

SS; You are signed to a label called "KB 
Records/' Could you tell us a bit about 
this label? 

C: Kb records supported us and signed our 
first album "pateando hasta el final", its a 
label from Saarlouis - Germany, belongs to 
krawall bruder band, they signed bands like 
krawallBruder, Berliner Weisse, East Rebels, 
Gerbenok, Berserker, the Suicide Kings, Riot 
Company, Blanc Stock, Pobel & Gesocks, 
Operation Semtex and many more for all 
their bands we think is a real a good label, 
we use now to say thanks to they again for 
support us. 



Unfortunately in the moment we have not 
any friend or distro that are distributing our 
cd in EEUU, but please if some label or 
mates wants to support us and get our origi¬ 
nal cds just write us and we will send it, or if 
you want to get it free is available for inter¬ 
net too, or some songs of our album is in 
our space 

www.myspace.com/ultimatumoi 

SS: Are you planning on releasing any¬ 
thing else? 

C: We are planning to record our second al¬ 
bum, film more videos of our songs but our 
real master plan is just continue playing, 
composing our songs and lyrics and get very 


SS: Your band has been together for 10 
years, can you tell us about the best 
times that the band has had so far? 

ClAII our gigs, All our drinks together, When 
we record our demo cd, when we record our 
first album, when we film our video and 
when sign our album. 

SS: If you had one dream for your band, 
what would it be? 

Ci_We want to play in gigs and make a tour 
for various countries, we hope our music 
open doors to us to many people in the 
world, we want to go where ever, Canada 
and EEUU sounds very good to know your 
scene and can enjoy your bands and beers 
too. Cheers. □ 
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Subculture Spirit: Introduce yourself if \ 
you don't mind. 

Flavio: I'm Flavio, born in Rome in 1974, 
been living, studying, playing and deejaying 
in Milan for a long time. Eventually relocated 
to Amsterdam in September 2004. I work as 
a graphic designer, got a girlfriend and two 
kids, and I love (early) reggae and cooking, 
of course! 

SS: How did this project get started, 
and how long have you been operating? 

F: The concept of Reggae Recipe came to 
my mind when I was still living in Milan, in¬ 
spired by the local 'aperitivo' habit. Every 


I first heard of Reggae Recipe last 
summer when I saw a poster for a 
reggae night at a bar called Maloe 
Melo in Amsterdam . After doing a 
bit of research, I learned that 
"Reggae Recipe" referred not to a 
Caribbean themed cookbook, but 
instead referred to an Italian/ 
Dutch deejay duo who not only 
serve up a collection of vintage 
Jamaican music, but a selection of 
Caribbean snacks as well. I never 
did make it to that reggae night, 
but I did manage to get in touchl 
with Flavio for an interview where 
spills the beans on his favourite I 
reggae tracks AND gives us a recipe 
for a delicious Jamaican rhum cake. 
I am still waiting for my\ 
opportunity to see Reggae Recipe I 
live in action - I am sure they do\ 
not disappoint! 


single pub or bar in Milan offers free food 
from 6 to 8 PM. You only pay the drinks 
(that in Milan are not cheap at all anyway...) 
and you can eat different things according 
to the identity of the place you're in: from 
crisps to a rich buffet, and from traditional 
Italian to Indian. I thought it could have 
been a nice idea to set up a reggae club 
with free Caribbean buffet, but I was al¬ 
ready planning my emigration at that time 
so I decided to keep this plan for Amster¬ 
dam. 

After a few months since my move my 
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friend Marco 'Charley Rhythm' Buschman 
from Amsterdam Beat Club told me he 
wanted to start a reggae club and asked me 
if I wanted to join him and whether I hade 
any idea to 'spice it up 7 . I told him about 
this project and the name I had in mind and 
he was absolutely enthusiast. 

The website went live in april 2005 and the 
first party happened on 20 june same year. 

We didn't have a fixed place in the begin¬ 
ning. Marco had a lot of connections and he 
got in charge of the organization, while I 
was looking after visual identity, flyers and 
website. And we were both djing, of course. 

This bringing together the 'sound' of food 
with the 'taste' of music raised pretty much 
interest in town and in the European scene. 
The parties were crowded, the audience was 
varied and people loved our image, our mu¬ 
sic and also our food, of course, which we 
were making only at dj nights, not with live 
music. 

At the beginning of 2007 Marco left RR 
cause he was too busy with his other pro¬ 
jects and acts (ABC, Batman & Robin dj 
duo, Burlesque Freakout...) and with his 
newborn daughter. Since then I'm the only 
one behind RR. In the beginning it was hard 
to start all over again without Marco's or¬ 
ganizational and PR talent but in the end I 
managed to give Reggae Recipe a new life. 
The new formula resulted in live gig, dj set 
and always free homemade Caribbean 
snacks. Four times a year, once per season. 

SS; What's the scene like at a typical 
Reggae Recipe party? 

F: Exciting, but also very friendly and re¬ 
laxed. Folks seem to have fully understood 
the message behind Reggae Recipe, which 
sums up with the keyword 'enjoy'. 

Enjoy good things in life, music, food, friend¬ 
ship... 

The relaxed character of Amsterdam as a 



city plays undoubt- * 
edly a major role in 
all this. Also when it 
comes to the skin¬ 
head scene. After the 
hectic and violent 
80's and 90's we're 
witnessing a surpris¬ 
ingly quiet and 
friendly atmosphere: 
no political bullshit 
and people of three 
different generations 
mingling together. 

SS; Being profes¬ 
sional deejays, 1 
assume you're avid 
record collec¬ 
tors. What are the 
gems of your col¬ 
lection? Do you 
have any tips for 
folks that want to 
start collecting 

reggae / soul vi¬ 
nyl? 

F: Marco is a profes¬ 
sional DJ, cause he 
partially earns his 
living from that ac¬ 
tivity. 

I don't. Deejaying is 
my hobby, just like 
cooking and collect¬ 
ing records. 


8M 


Gems? Well, for me 
it's more about the 
quality of the song 
than the rarity (and 
price) of the record. 
If I can't play it than 
there's no point col¬ 
lecting it. Anyway 
the ones that I cher¬ 
ish the most are, cu¬ 
riously enough, all 
Laurel Aitken singles, 
from the Ska Beat 
and Pama/Nu Beat 
periods. 
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[ I've also re- 
I cently bought 

I the Ip 'Hush 
Up!' (1967) by 
Prince Buster 
on Blue Beat 
* (funny that the 
most sought- 
after labels 

I always end up 
with 'Beat'...). 
Mint condition, 
but I can't tell 
you the price I 
paid for it, 
cause my girl¬ 
friend would 
cut my throat 
if she would ever read this interview...eh eh 
eh! 

My advice to future collectors is: don't be¬ 
come a feticist. It's nice to own a piece of 
history but mind the music more than the 
rarity of that piece of vinyl. Especially if you 
wanna spin that record at a party, but this is 
another story.. 

SS: You've played with a lot of live acts, 
tell us about some memorable 
bands / shows. 

F: All the bands who played at RR made 
great gigs, so I don't wanna pick some 
names instead of others. But according to 
the feedback I've got from the public in all 
these years I can say that the recent per¬ 
formance of The Delegators from London 
stands out by a great part of them. 

SS: Can you talk a bit about the current 
European reggae scene? It seems like 
there's a lot going on, but I expect that 
North Americans don't really know too 
much about it What are the top bands? 
F: Now I can finally mention some names. 
The European scene is in very good health at 
the moment. The cover mania of the previ¬ 
ous years has finally gone and now we have 
plenty of bands with great musicians playing 
own material of excellent quality. Catalonia 
spans the crown when it comes to local 
scenes. They have the most bands: Pepper 


Pots, Kinky Coo Coo's, The Thorpedians, The 
Cabrians, Grammophone Allstars, Soweto, 
The Diatones (new project of Ruben Gon¬ 
zalez, former singer of Malarians and Peep¬ 
ing Toms), and, last but not least, my fa¬ 
vourite: Flight 404, the new Harry J Allstars. 

In the rest of Europe I would certainly name 
The Ratazanas from Portugal, Red Soul 
Community and Granadians from Spain, The 
Liquids and The Heatmakers from France, 
Moon Invaders and Caroloregians from Bel¬ 
gium, One Droppers and Ska-J from Italy, 
Club Killers from Sweden (inhouse band of 
world's biggest regular ska/reggae club 
night), the aforementioned Delegators from 
the UK and, of course, 'our' national glories 
Upsessions and Rude Rich &The High Notes. 
SS: Do you strictly play vinyl, or do you 
integrate cds, ipods, and laptops into 
the mix? 

El I only buy and play vinyl. It can be origi¬ 
nals or reissues, but I really see no point 
using cd's, iPods or laptops. It's not for the 
sound, it's just that they have no allure, no 
flair. It's so fucking aseptic, you wouldn't 
even need the headphones! It would be bet¬ 
ter for my back to bring an iPod instead of 
two flycases full of vinyl but then the 'poetry' 
would be gone... 

SS: Every deejay's worst nightmare is a 
bored crowd. How do you get people 
moving and dancing? 

ll I like music with a strong physical impact 
and a powerful rhythm, also if it's a 'cool' 
rocksteady tune. For the rest I alternate 
known and less known songs as a general 
rule. But this may change according to the 
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nemo*/ Top Ten: 

I) looref Ailkeit - 'Jombofee' (Ska Beal) 
fl) Derrick flloryaft - 'River To The 
Bonk* (Unity) 

5) Rico end the Rudie/ - Jumping The 
Gun' (Trojan) 

4) Dandy living/tone - 'Rock/tecdy Gone. 
Reggae Take Over' (Douin Town) 

5) laurel Ritken - 'Pu//y Price' (flu Beat) 

6) De/mond Dekker - 'Reggae Rec¬ 
ipe’ (Trojan, /tandard after every live /et) 

7) Judge Dread - 'Je I'Rime' (Trojan, al- 
way/good fora laugh) 

8) Jimmy Cliff - 'Suffering In The 

land' (l/land. powerful /ingalong. great 
to wake up '/leeping' dancefloor/) 

9) fitzroy long - 'Got R Rew Girl' (TAB, 
great roeMeady track and fir/t /ingle 
I've ever bought) 

10) Roy Shirley - 'Dance Arena' (Giant) 


place I'm deejaying at. At Reggae Recipe it 
works just fine. If I'm on a festival with peo¬ 
ple not necessarily into early Jamaican music 
I tend to play more known songs, while if 
I'm abroad spinning in front of a crowd of 
ultra-cool skinhead reggae connoisseurs I 
do just the opposite. 

SS: It seems that most cities have 
some kind of a reggae or soul night, 
whether it's weekly, monthly or what¬ 
ever. Can you offer any advice for 
someone that wants to start up a dee- 
jay night, and for someone that wants 
to make their DJ night better? Tips 
on finding the right club, the right gear 
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to use, promoting the night etc. 

R First of all I would say: start small. 
There's nothing worse for a start than an 
half empty venue. So better to have the cue 
to get in, or even people left outside (in the 
very unlikely case it would happen...) than a 
few people scattered over a too big place. 
Doesn't matter how many you can involve, 
but the venue has to be well packed: 150 
people in a venue for max 200 are alright; 
150 people in a venue for 500 just give the 
impression of a failure. 

Finding the right club is just a matter of go¬ 
ing out, check out the place (possibly when 
a party is going on, to see if the sound is 
decent and how is the organization there) 
and speak with the owners, then of all those 
(few) who have showed interest just choose 
to deal with the one who have seemed to 
you more honest and easy going: it saves a 
lot of arguing and frustration. 

Promoting the club is the most time and en¬ 
ergy consuming part. Just use everything: 
print, internet, forums, and, of course, per¬ 
sonal contact with the people. Be visible, 
and go to the other clubs as well. You must 
never become one of those assholes that 

only go if they're invited to spin._Be 

social. 

SS: Is the name Reggae 
Recipe simply an 
homage to Desmond 
Dekker, or is there | 
more to it? Do you 
guys have jobs as 
chef? Are you mixing 
batter when you're not 












you guys aren't strictly professional\ 
but you've got to have some good 
stories. Care to share any? 

F: A funny thing happened on the very 
first time we did some food. I thought I 
could have made it like in Milan, offering a 
three course meal with starters, rice with 
okra, curry lentils and a cake, but it was 
too late for Dutch standards so the food 
stayed virtually untouched for the whole 
night. In the end we packed the trays and 
put them in Marco's freight bicycle. But then 
some workers from the hostel above the 
venue came to us saying 'I've heard you 
have free food, can we have some? We're 
starving!' So we started giving food on the 
street in the heart of the Redlight District to 
everybody asking for it, and I believe there 
were also some homeless taking advantage 
of it. It felt like being 
in the Salvation 
Army! 

Since then we 
just make i 

snacks, fritters 
or cakes, and 
they finish 

within half an 
hour! □ 


mixing 

wax? (God 
I'm good!) 

Fi Actually both: 
I love the mate¬ 
rial Desmond 

Dekker made in 
the late sixties/ 
early seventies 
and I love to 
cook. I spend a lot 
of my weekend 
nings cooking 
Caribbean and listening to reggae so I could¬ 
n't choose a better name really. 

I'm no professional cook. Never been in my 
whole life. 

SS: I've cooked professionally myself, 
and to me it seems like crazy shit just 
happens: sex, drugs, fights, fire, flesh 
wounds etc. I don't want to imply that 


eve- 
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Reggae Recipe for Chocolate Rhum 
Coke: 


Ingredient/: 

I I/2 cup/elf-ri/ing flour 
I 1/3 lea/poon Baking 
powder 

I lea/poon mixed fpiee 
(flll/piee Berrie/. Ulhole 
fflaoe. Ground 
Cinnamon Bark. Illhole 
Clove Bud/ 'Hand-Select'. 
Whole 

Coriander feed/. Whole 
llutmeg Kernel/. Whole) 
J/4 cup margarine, /of- 
tened 

S/4 eup Superfine /ugar 
SEgg/ 

3 table/poon Un/weet- 
ened cocoa powder 
3 table/poon Hot water 
I /3 eup Granulated /ugar 
3/S eup Water 
3 Cinnamon /tick/ 

I /4 eup Dark rum 
3 table/poon Slivered al¬ 
mond/ 

6 ounce/ Semi/weet 
chocolate 


Direction/: 

1. Preheat oven to 325'f. Generously grease a 5-cup 
fluted or plain tube pan and dust lightly with 
flour. 

2. lift flour, baking powder and Alined fpiee into a 
bowl. Add margarine, superfine sugar and eggs. 

5. Blend eoeoa powder with hot water and add to 
flour minture. 

4. Beat well with a wooden spoon 2 minutes or I 
minute if using an electric miner. Turn minture 
into prepared pan 

5. Bake in preheated oxen 1-1/4 hours or until well 
risen and cake begins to shrink from edges of 
pan. Carefully turn out cake onto a wire rack 
and cool. 

6. Combine granulated sugar and 2/3 eup water in 
a saucepan. 

7. Add cinnamon and heat gently, stirring to dissolve 
sugar. Boil 5 minutes. Remove from heat, odd rum 
and discard cinnamon. 

8. Place cake on a plate. Spoon syrup over cake 
and let stand 2 hours. Cover top of cake with al¬ 
monds 

9. melt chocolate: carefully spoon over coke, 
spreading to give a smooth even coating. 

10. tet stand several hours. Pipe (with a pastry bag) 
whipped cream around bottom of eake. 

Contact Information for Reggae Recipe: 

info@reggaerecipe.nl 

Ulusai.reggaereeipe.nl 
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Hailing from Toronto Canada, Benjamin 
Stevenson is the newest of the new breed, 
belting out blue-eyed soul for today's 
generation . Catching his live show will see 
so hard you'll need to re-sole 
your loafers and send your suit in for dry- 
cleaning! With the upcoming release of his 
first single, to be followed by a full length in 
Spring 2010, his voice is destined to be the 
soundtrack of dance floors and bedrooms 
across the world . We caught up with Ben 
over email in November 2009 . 


Subculture Spirit: To start with, could 
you tell us a bit about where you are 
from, and how you originally got 
interested in playing music? 

Ben Stevenson: I was always singing as a 
kid, whatever I could. Music always made 
sense to me and I badgered my parents for 
a guitar and got one for Christmas at age 
seven. I tried classical lessons but was a bit 
of a derelict student. I picked it up seriously 
at ten and really started playing and slowly 
learning on my own. 

SS; We understand that you played in a 
punk band called "Our Mercury " from 
Edmonton, Canada for twelve years. 
Could you tell us a bit about this band? 

BS: Our Mercury was the second name for a 
band originally called Misdemeanor. Formed 
in 1995 with myself and three neighborhood 
friends. We were starting to get into punk 
at the time and the first song we played was 
"White Riot" by the Clash. This was the 
obvious choice as John, our drummer, and I 
had already played in a sort of band 
together and we always played "Louie, 
Louie" which has the same basic chord 
changes as "White Riot". We played shows 
all over western Canada, recorded and 
released a few things and evolved through 
different styles. We never got a ton of 
acclaim but always kept it going. We 
changed our name in 2001 when we moved 
to Montreal. We wanted a fresh start and 
Misdemeanor was mired in the idea of cute 
thirteen year olds banging it out. As Our 


Mercury we continued on for six more years 
until we decided, all on good terms, to call it 
a day in August 2007. For some of us music 
was all we wanted to do and for others it 
was a hobby, a weekend thing. This can 
never work, I don't care what anybody 
says. 

SS; How is it that you came to put 
together your current musical project? 

SS: After Our Mercury split I moved to 
Toronto to be with my girlfriend. After a 
year here not really writing too much, I 
started to slowly write songs and record 
acoustic versions here at home. As the 
songs started to take shape I felt the urge to 
play with a band again. I contacted Maxwell 
Roach, a Toronto drummer I had met 
through Our Mercury's bass player, Joseph, 
and he put me in touch with Mike Shand, 
another Toronto jazz giant. Together with 
them and a guitar player, Clive Macnutt on 
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mind now and as you revisit something 
being a bit older, it makes even more sense. 

SS: What is it that motivated you 
towards performing and writing this 
style of music? 

BS: Like I said I've always felt a pull 
towards soul and gospel music and I think 
over time I gravitated from punk music to 
these more refined styles. Music tends to 
get boring for me if it's not a challenge and 
blaring loud, power chord songs got to be a 
real drag to be honest. I think Our Mercury 
went in the reggae/soul direction because 
we were a little older, not as angry, etc. I 
feel like this music has a power much 
greater than raw anger and that's where I've 
come to be both musically and personally. 

SS: Was it hard to start a musical career 
in Toronto? What is the scene in 
Toronto like? 

BS: For me the hardest thing was being able 
to trust my own musical instincts and 
playing on my own. From playing in a band 
for so long I had never really been solo. The 
confidence I learned to have in OM came 
bass, we did a demo of two tunes in March, from a sense of camaraderie and a trust that 
2009. The records out really well and with if all five think it's good it must be. On your 
them I was able to garner interest among own you have to find that same vibe in 
friends and family and secure management yourself. Once I was able to get a bit of a 
with a friend Dave Guenette. From then we handle on that the music was easy. In 
were joined by Joseph Lubinsky-Mast(OM) terms of Toronto I was able to build on the 
on bass, Donovan Rambaran (OM) on relationships that I had already and meet 
congas, and E-town phenom Michael Rault other musicians and people in the industry 
on guitar. We did a small western tour that way. Toronto is full of some incredible 
opening for Bedouin Soundclash which went musicians and some amazing young industry 
amazingly well, and we are about to record people who are extremely dedicated and 
a full-length in November. forward thinking. As an outsider I always 

saw this city as a bit stale, but I think that is 
SS: Is it a fair assumption to say that starting to change. There's a definite feeling 
you're heavily influenced by the 1960s in the music scene here right now as artists 
British blue-eyed soul groups like The like K'naan, Kardinal and even Drake are 
Action? If not; what are your making waves worldwide and Toronto is 
influences? being noticed. With the amount of talent 

BS: To be honest I've only heard of that that I see here it seems natural that this 
band, so no, but I did grow up on Eric would happen. I've been lucky enough to be 
Burdon, The Yardbirds, and other blue-eyed connected to a real positive network of cool 
soul/blues type stuff. Really, I think my love people out here and I'm really enjoying it. 
of soul music is inborn. I remember being a 

tiny kid and hearing Sam Cooke and SS: Could you introduce us to the other 

freaking out. It's almost embedded in my members of your band? How did you all 
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SS; One of the 
most striking 
elements of your 
music is your 
smooth and 

Joseph Lubinsky- effortless vocals. 

Mast, bass- From Edmonton, played in Who would you say inspired your 
youthful punk band The Dancefloor Disasters vocals? 

then Our Mercury. Grew up as a fiddle BS: Thank you very much. Sam Cooke is 

player and learned bass in his teens, the number one. The way he shaped the 

pursuing jazz training at Grant McEwan sound of his voice was flawless and sounded 
University. Joseph has all the fury of a punk effortless. I see him in a class by himself or 
rock bass player, along with the feeling of a maybe joined by Donny Hathaway. I like a 
jazz man. A good friend and a hard bassist, lot of rougher singers as well but the 

Maxwell Roach, drums- From Windsor, ON, unwavering ability of these guys just kills 

grew up playing all kinds of instruments me. Over the last few years I've really 
settling with drums and going to jazz school worked on my voice, singing as much as 
for two years at Grant McEwan, then possible to develop it and I think it's payed 
transferring to University of Toronto. One of off. 

Toronto's most sought after drummers, Max 

has played with numerous R&B, hip-hop and SS: What themes do you sing about in 
jazz groups. your original material? 


bi/iiic Luycuicr 

in this 

project? 

BS: I'll go into a 
little more 

detail. 


Contact Info for Ben Stevenson: 

myspace.com/benjaminstevie 



Mike Shand, keys- From Brampton, ON 
learned piano a little bit later in life 
found he had a serious knack for it. He 
on to York University's jazz program 
won the Oscar Petersen Scholarship while 
was there. One Canadian jazz student 
year receives this award. That was a 
ago and since Mike has solidified himself 
one of Toronto's top pianists. 


Michael Rault, guitar- A twenty 
from Edmonton who plays like a sixty yec 
old bluesman from Mississippi. Michael 
feel and ability in this style of music make 
him a perfect addition to this band. 


Donovan Rambaran, congas- Fror 
Edmonton by way of Trinidad, Donovan gre\ 
up in a musical family, playing the congas 
bongos and timbales as well as singing witl 
the family band. He worked on cruise ship 
with his father during his early twenties an< 
joined Our Mercury during our last yea 
together. 


I feel blessed to have the opportunity to play 
with such a gifted bunch of guys and it 
sounds pretty bad too. 
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BS: I’d say love is the most common but I Toronto on Nov. 14th, during the 
also write about the ills that I see in the recording. We will be doing some shows in 
world. Often times I write about the Edmonton over Christmas and these will 
unsatisfied desire for a life worth living in hopefully be the release shows for the first 
this crazy age of ours. I'll see friends single off the record, 
altogether unhappy or feel myself being 

pulled into a world where real feelings are SSiSo far, what would you say has 
forgotten or kept at bay. The common been the biggest hurdle that you have 
theme is passion and I think it's crucial that overcome in your musical career? 
in order to fully sing a word Mi Probably letting go of the 

you must believe it all the “T ftijyijr jf o band that I was in for twelve 

way. I'm probably too * trLLurx U J y ears anc j m0 ving on to solo 

careful with lyrics for this . 7 7 . work. It was difficult but well 

reason but I think it shows. CTUClQl tflClt IYI worth it and I'm now happier 

with where I'm at musically 
than I ever have been. 

SS: What are your goals 
for this project; ideally, 
where would you like it to 
go? 

BS: I would love nothing more 
than to write, tour and record 
in a comfortable manner and 
provide for the people who are 
helping me to achieve 
this. I'm looking to make a 
long-term career for myself. 

months back, and I was 

floored. I think the catalyst was Ml You have a new full length album 
covering The Jam: that set the room on coming out- when is this going to be 
fire and nobody stopped dancing until released, and how can we buy it? Any 
after the encore. Do you identify with other merch we can purchase? 
the mod subculture, or see your solo Ml The record is being made in November 
project as an extension of the 80's and will be produced by Charlie Chalmers 
British revival? who has played on some of the greatest 

BS: I wanted to do that song as an homage records ever made (Aretha, Wilson Pickett, 
to where I come from in the punk scene. I'd Al Green). Hopefully the first single will be 
say I do identify with that subculture to an out by Christmas time followed by the album 
extent, but it's more that I feel the same in the spring, 
about the American music they were 

into. The style of dress really came from Ml What are you listening to these 
America and the West Indies, along with the days? Any suggestions for soul 
music and I think I'm more into that. I'll see enthusiasts? 

Marvin Gaye or Desmond Dekker in the 60s Ml These days I'm listening to a lot of 
and try to dress like that far more than Pete Bobby Womack (check the tunes "Woman's 
Townshend or The Small Faces. Got To Have It", "Harry Hippie") and 

everyone needs David Ruffin "The 
SS: Any future gigs coming up? If so, Unreleased Album". I think it's only 
where and when? available on Itunes but it's worth the tenner 

BS: So far the recording is the main you'll throw down. □ 
goal. However we do have a show in 


SS: What bands have you 
played with in the past, 
and which bands would 
you like to play with in 
the future? 

BS: Too many to name but 
the dream bands are The 
Roots, Lee Fields and The 
Expressions, Sharon Jones 
and The Dap-Kings. 

SS: I got to catch your 
live show a couple of 


order to fully 
sing a word 
you must 
believe it all 
the way ” 
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fhe singer of beat sensation The Madd is an upfront, skinny 
ginger head with a typical sense of humour. Together with 
his three friends, Dave (28) turns unknown sixties ^ongs into 
modern jewels. After the success of their first aroum V v 
'Ongeneestijk Beat' and their remarkable cooperation with 
hip hop artist Dio, the band/?Iiased their new album on Au¬ 
gust 23rd ah Lowlands, a big festival fji The Netherlands. 
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Wikipedia describes your band as a 
'sixties band with meaningless lyrics'. 
That's what I call publicity! 

I recently changed the page myself. It also 
said that our songs are inspired by Abba. 
That was really not done. Look, Abba has 
made some pretty songs, but it is not my 
cup of tea. I changed Abba into The Beatles 
and The Kinks. And meaningless. Well, 
what can I say about that. Nowadays, most 
lyrics are so heavy. We just sing about love. 

How would you describe your band? 

That is hard to explain. You could call us a 
power pop band. That term was made up in 
the mid seventies, but has got its roots in 
the sixties. The Madd makes two or three 
minute songs. They have a recognizable 
sing-along melody. We are absolutely not a 
rock band, like most people think when 
they see someone with a guitar. We are 
more the antiheroes of the rock music. 

Tell me something about your passion 
for the sixties. 

In the music history, there has never been 
so much enthusiasm as in the sixties. It had 
a huge drive. Everything became less strict. 
It was the beginning of a new culture for 
young people and the music never bores 
me at all. You can't really say that it's six¬ 
ties music. It is not restricted to a certain 
era. We play the style, but we translate it to 
today. It is something I love. 

What about your remarkable coopera¬ 
tion with the Dutch hip hop artist Dio. 

It is a great success in The Nether¬ 
lands. How did this happen? 

Dio asked to work with us. We had to think 
this trough. When I'm making music, it 
takes a long time before I actually think it is 
good. Hip hop is not my style. I also didn't 
listen to it. We both had a lot of prejudices. 
During the rehearsals we drank some 
beers, talked shit and joked around. We 
have different types of humour, but we're 
at the same level. Basically, it is just mak¬ 
ing music. We both do our thing and it 
works. 

But how is it possible that a sixties 


band from working class Rotterdam 
can get along with a hip hop artist from 
the more well-of Amsterdam? Rotter¬ 
dam and Amsterdam are cities that 
have been each others rivals for a long 
time. 

There were enough people who said they 
did not like the idea of our cooperation. We 
both come from a different scene. Our 
styles are far apart. And yes he is from Am¬ 
sterdam and we are from Rotterdam, but it 
is and will always be entertainment. What I 
want to say is that it doesn't matter as long 
as you have fun. Dio is a real clown, but so 
are we. I think people are stuck in their 
own world. We still are doing things we like, 
and the cooperation with Dio is one of 
them. 

Any more remarkable cooperations we 
can expect in the future? 

That is something you can't predict. I would 
really like to do some songs with Michael 
Jackson, but unfortunately he passed away. 
We do have a guest guitar player on our 
new album 'The Madd are pretty quick'. 
Spike (from Dutch band DI-RECT) played a 
guitar solo. Next to his band DI-RECT, he 
plays in raw sixties garage band The Deaf, 
which sounds great. Spike is a really good 
guy and he looks good in his suit and 
Beatles-boots. 

Dave, that's what you look like.. 

Yeah, I told you he has good taste! When I 
go out I still like to be the 'ace face'. During 
gigs it is way too hot to wear a suit. That is 
why I wear a polo shirt on stage. But also, 
when I do wear a suit on stage, people 
think that I've just finished my work at the 
office. Not that I mind, but they don't get it 
is part of the sixties style. 

Is The Madd sponsored by Fred Perry? 

Well, we had the chance to wear the clothes 
for free, because the company called us. 

But we were too lazy to go there and pick 
out some things. Besides, Gerard (owner of 
English clothing shop The Punch in Rotter¬ 
dam) gives us a really great band discount. 
Support your local scene! 
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'Ongeneeslijk Beat', the first album, was 
full of old forgotten pop songs. Did you 
write your own lyrics for the new album? 

Most people do not know the songs which are 
on our first album. Like you said, they are old 
and forgotten. We also do not play the songs 
in the original way. For example, the song 
'Jump Now 7 used to be a very slow song 
which we play more up tempo. Of the fifteen 
tracks on our new album, seven were written 
by us. 

Was it hard to make a new album after 
the success of 'Ongeneeslijk Beat'? 


The first album was a really good one, so 
it was difficult for us to make a great sec¬ 
ond alum. We didn't want to make an 
'Ongeneeslijk Beat, version 2'. We wrote a 
lot of songs and tried them out in the stu¬ 
dio. Our first album was recorded in one 
go. Now we wanted to put more afford 
into the second one. The new record is a 
bit more polished, but not in a negative 
way. Maybe it is better to say that the 
second album is more beautiful. We 
worked together with a string quartet and 
a horn section. You can really see we put 
more thought into this album! □ 


Contact The Madd: www.themadd.comwww.mvspace.com/themadd 



69 

























WE’VE REVIEWED POPULAR 
01, GARAGE, STREETROCK, 
AND PUNK ROCK RANDS 
FOR YOUR READING AND 
LISTENING PLEASURE! 



COCK SPARRER: GUILTY AS CHARGED 2009 

RELEASE DATE: 2009 LABEL: Captain Oi! FORMAT: CD 

I support this. Cocksparrer has re-released their 1994 album Guilty As 
Charged and 1995 mini-album Run Away Johnny. Captain Oi! has done a 
great booklet with new cover art, lots of pictures and full lyrics. These tracks 
are essential, and happily now they’re available again to everyone on one CD. 
These tracks were originally from Bitzcore records, and were re-mastered for 
this release. I will admit though, I would have preferred it if the original 
recordings weren’t altered. Luckily though, there isn’t much damage done, 
it’s just a bit beefier sounding. “Bird Trouble”, “Strip”, “Because You’re 
Young”, ’’Get A Rope”, “Don’t Blame Us”, “Tough Guys”. If you didn’t get 
the Bitzcore releases back when, you need to get this. If you’ve got the 
originals though, keep them and skip this. 



COCK SPARRER: TWO MONKEYS 2009 

RELEASE RATE: 2009 LABEL: Captain Oi! FORMAT: CD 

I don't feel as warmly about this as I do about the re-release of Guilty As 
Charged.. Additional recording and remixing was done for this release. The 
sound is different. I knew that the band had considered this their weakest re¬ 
lease, but I never knew why, yet I can speculate that this is how they envi¬ 
sioned it. Two Monkeys originally came out in 1997 on Bitzcore and I’ve 
loved it from the first time I heard it. Four live tracks from San Francisco in 
2000 are added as a bonus. It’s still Cocksparrer, so it’s great... but I prefer 
the original. 



TROUBLE AHEAD: KICKS TO THE HEAD 

RELEASE DATE: 2009 LABEL: Self Released FORMAT: CD 

These guys are a decent young band, and it’s clear they’re not trying to re¬ 
make the wheel. The CD isn’t bad for it though, in fact it’s pretty good street 
punk / hardcore. These guys are from Belgium and have gruff vocals in the 
vein of Razorblade, and are backed by fast, heavy, hard sounding music. They 
make a point of explaining that they’re not a political band. Lyrics are in Eng¬ 
lish and have stereo-typical themes: violence, drinking, police, football, etc. 
There a couple of good tracks here, I quite liked “Streetpunk Pride”. I would¬ 
n’t be surprised to see these guys on Rebellion Records in the future, they 
seem to fit that mould. 
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RUST: BLACK MI'S 

UI<IJ<AS1< DATE: 2007 LABEL: Bezerk Multimedia FORMAT: CD 
An eight track CD, this release has a lot of elements of 1980s American West- 
coast hardcore. In fact, if they cut out the gang vocals and made an effort to 
hide the Australian accent, I think this would fit in some place between The 
Adolescents and The Circle Jerks. I quite like this album: it’s a little thrashy 
in places, it’s not too serious, and moreover, it feels like something quite dif¬ 
ferent. 


« e 


THE 

AEROLITES 


AGGROLITES: IV 

RELEASE DATE: 2009 LABEL: Hellcat FORMAT: CD 

As can be expected from The Aggrolites, this is a pretty solid album, but un¬ 
fortunately, this one lacks an aggressive “skinhead” sound that comes through 
on the earlier releases. “IV” however, has a lot more variety to offer: it’s a 
good retrospective of 1970s reggae save for mercifully skipping the genres of 
roots and dub. The Aggrolites go from funky Maytals to melodramatic Ken 
Boothe, and visit every crucial step in between. It’s good stuff. 



SETBACK: UNFINISHED BUSINESS 

RELEASE DATE: 2009 LABEL: Crash Course FORMAT: CD 

MF DMS NYHC. It’s fun to write sentences without words! These guys 
started in 1991, broke up seven years later, and only got back together in 2007. 
This hardcore is melodic, tough and authentically old school! Strong vocals, 
strong break downs and strong music! 

Available from the band’s Myspace or Interpunk 



THE BARONS: AMERICAN BEER DRINKING CREW 
RELEASE DATE: 2008 LABEL: Motherbox FORMAT: CD 

The Barons are a punk rock band from Delaware and Florida. This album 
boasts songs addressing partying on, Friday nights, drinking, sex, drugs, and 
rock n’ roll. Basically, it sounds like the band is all about having a good 
time. In the vein of the Wretched Ones, the album has an overall rock n’ roll 
feel with a dash of dirty punk rock. To sum up, the Barons are an American 
beer-drinking, rock n’ roll party band- if you dig that, get the album. 
Available from The Baron’s Myspace. 
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DISCHARGER: THE HUH)]) OF OUR ANCESTORS 
RELEASE DATE: 2008 ISABEL: Bandworm FORMAT: CD 

This is the newest album from Discharger, and their best. I am always skepti¬ 
cal of bands that are by themselves by a new genre, but there is nothing else to 
call this except for “battle oi!” There are bad-ass spirit-raising songs about 
going to war, melodic and reminiscent songs about those fallen in battle, and 
melodic sing-a-longs like ‘The City Where you Belong’ which are about lov¬ 
ing where you are from. I’ve had this CD in my car playing for two months 
and I never got tired of it. This is one of my favorite albums that has come out 
in the last couple of years, and their lyrics ring true. As they sing in the song 
‘Guardians of the Lowlands,’ “we will be making history today”- Discharger 
made history with this album and it will no doubt be one of my favorite al¬ 
bums for years to come. 



RESISTANCE 77: THE SPIRIT OF ST. GEORGE 
RELEASE DATE: 2009 LABEL: R27 FORMAT: CDEP 
Review: Similar to 2007’s “Far Away” EP benefiting the Army Benevolent 
Fund, this sounds great and is dedicated to a political cause. Here R77 are 
bringing awareness to the campaign for recognition of St. George’s Day as an 
English national holiday. R77 are still one of my favorite bands, I love their 
straight forward clean punk sound, and Oddy’s vocals. From my North 
American perspective though, I don’t identify with St. George, a bar in Not¬ 
tingham or girls from Chelsea. However, I can step back and acknowledge 
that there are broader themes under the surface that I do I do respect. In this 
day, you just don’t hear about anyone aligning to any cause other than generic 
right wing or left wing BS. 

Available online from resistance77.com 



HARD TIMES: REMAIN NOUS APPARTIENT 
RELEASE DATE: 2009 LABEL: UVPR FORMAT: 7” EP 

Hardtimes are a French-language band from Paris; they are back and they play 
Oi! now. I got to see them play a few years back in NYC with the Templars 
and they were a hardcore band then. I’m OK with that: they played good mu¬ 
sic then, and they play good music now! The sound on this record is great. 
They Identify as a SHARP band. 

Available from UVPR records at http://www.myspace.com/uvpr 




THE INTENSIVE^ / PANIC ATTACK 

RELEASE DATE: 2008 LIBEL: Longshot FORMAT: Split 7” 

Both bands on this split EP are from Edmonton Canada. The Intensives side 
of this split is no-doubt very intense- it boasts three fast tunes with a Casual- 
ties-style feel and authentically punk rock lyrics that discuss hate, social devi¬ 
ance, and self-destruction. It is straight-up hairspray and studs. The Panic At- 
tak side touches on the ’77 style of punk with snotty and animated singing. 

My copy is green with black ink spots, very cool. 

Available from Longshot Records at http://www.myspace.com/longshotmusic 
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Monkey See , Monkey Do 


TDK CUCHES: MONKEY SEE, MONKEY DO 
RELEASE DATE: 2009 LABEL: Randale FORMAT: CD 

Before I ever bought this album, I heard overwhelmingly good reviews of it 
from fans, friends, acquaintances, fanzines, forums, colleagues, presidents, 
and your girlfriend’s cat. And I have to agree, this is a great album. The band 
lists early Skrewdriver and AC/DC as their influences, which I can definitely 
hear, but the album reminds me a lot of the Japanese band LRF. For loss of 
better adjectives, it is like a garagey and playfril take on early Skrewdriver, 
with get-outta-your-seat rock riffs, sound lyrics and sprinkles of slide-guitar. 
My favorite tunes off the album are the title track ‘Monkey See Monkey Do,’ 
‘Two-Faced Stupid CUNTS’ and the bad-ass hidden track. Judging from this 
album, the Cliches have a lot of talent, and they are definitely on their way up. 
I’m excited to hear more from this band. 



RAZORBLADE: DUTCH STEEL (BEST OF 2001-2009) 

RELEASE DATE: 2009 LABEL: 84 FORMAT: CD 

Awww, too cute! Razorblade is Eight years old today! HAPPY BIRTHDAY! 
This is a great retrospective on the career so far of one of the heaviest and 
hardest melodic skinhead bands out there. Although there isn’t anything new 
on this CD, it’s probably safe to say that you don’t already have the six re¬ 
leases that this best o/borrows from. And if you don’t have anything by them, 
buy this: Razorblade is required listening for any Oi! fan. My beef though is 
that it doesn’t have my favorite track “No. 1 Bootboy Rockstars”. This as well 
as other Razorblade releases are available online through Interpunk. 



VELVET TINMINE: 20 JUNKSHOP CLAM RAVERS 
RELEASE DATE: 2009 LABEL: RPM FORMAT: CD Compilation 
Cherry Red has been putting things out on the RPM imprint for a while now, 
and I’m really happy to see that things are still happening. Junk Shop Glam 
has developed into a really Ilin genre where collectors covet these 1970’s vinyl 
turds. I’ll admit that this CD is 65% total crap, but the few tracks that aren’t 
crap are pure gold. Iron Virgin “Rebels Rule” and Sisters “Kick Your Boots 
Off” are authentic bovver boy anthems. This release comes with fantastic liner 
notes. Other RPM releases to pick up are the “best of’ offers by The Jook and 
Jesse Hector (Hammersmith Gorillas), and the pubrock / glam comp 
“Glitterbest”. 

These are all available online from www.rpmrecords.co.uk 



BOMBARDIERS: SOUVIENSTOI... 

RELEASE DATE: 2007 LABEL: Bomber’s Crew FORMAT: LP 

This is the second LP released by the French band Bombardiers, and it is a fast 
-paced intense, and at times catchy album. It is entirely French-language, and 
if you feel as though you don’t like non-English oi!, I think that this album 
could change your opinion. I like all of the songs on the album, and especially 
enjoy the lead vocals paired with the simple melodic guitar leads. 

Listen for the awesome Camera Silens cover. 

Available from http: www.mvsoace.com/bombardiers and Bords de Seine at 
http://www.bds-records.com/order.html 
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MISANDAO: CHINESE BOOT BOYS 

RELEASE BATE: 2009 LABEL: Saalepower FORMAT: LP 

This is a very interesting LP for many different reasons. First and most obvi¬ 
ously, this is the second full-length release by a relatively long-standing Chinese 
oi! band (there aren’t truckloads of those around). Secondly, the production qual¬ 
ity of the album is amazing, complete with an insert with pictures of the band all 
looking extremely angry. Lastly, the music and the lyrics of the album range 
from straight-up rockin’ oi! riffs to Judge-Dread-ish reggae inspired tunes with 
organs to lengthly slow-moving drunken ballads. The lyrics are a muddle of bro¬ 
ken English sprinkled with skinhead cliches which you can pick up from songs 
such as ‘Skinhead Never Walks Alone’ and “Sound of the Boot.’ I have to be 
honest, I don’t really understand what a lot of the songs are about (one lyric, for 
example, in an anti-Olympics song goes “Nobody care the sky is grey/And peo¬ 
ple lose the room/Drinking drinking everynight 2008/You and me we can do 
running riot/Fucking Olympic”) but at the end of the day that doesn’t matter so 
much. Some of the songs are catchy, fun, and a good time, and the other songs 
are just... interesting. 

Available from www.saalepower-records.de 


EAST SIDE BOYS: THE BOYS ARE BACK IN TOWN 
RELEASE DATE: 2007 LABEL: Bandworm FORMAT: LP 

This LP from Bandworm Records is the newest release from this popular and 
prolific German band. The group has one member who also plays in Stomper 98, 
and I would characterize the music as up-beat, catchy, and definitely something 
to play around friends. The album consists mostly of German songs, but has two 
or three songs in English. I couldn’t understand the German lyrics, but the Eng¬ 
lish song “Everybody Likes Us...” is a fun gang-vocal-filled anthem and defi¬ 
nitely my favourite on the album. The LP has excellent production value, and 
one of the perks of getting it on vinyl is that it comes with a free poster of “the 
boys.” 

Available from Bandworm records shop at http://www.oi-punk.de/shop/catalog/ 



45 ADAPTERS: NOT ONE MORE DAY 

RELEASE DATE: 2009 LABEL: Longshot/Contra FORMAT: 7” EP 
New music from NYC: this is a solid release! Punk and pubrock influences 
come through and give the 45 Adapters a sound that’s quite different from most 
skinhead bands out there -though I can definitely hear something of The Tem¬ 
plars in the music. I can't wait for the next one! 

Available online from Longshot and Interpunk. 



PRESSURE 2»: DODGING THE BULLETS 
RELEASE DATE: 2009 LABEL: Self Release FORMAT: CDEP 

You may remember this second generation early-90s UK band from a few com¬ 
pilations and the fanzine coverage they received last decade. They were set up to 
be a pretty big band, and this self-produced CD EP is a testament to the fact that 
they are back in action. The music is all good, and in my opinion it’s better than 
their earlier material. The stand-out track is definitely the cover of‘Time for 
Action’ by the band “Secret Affair,” to which they give a pair of balls and a hard 
-oi! feel. 

Available through their myspace at http: //w\vw.oi-punk.de / shon. ; cataiog/ 
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TOE AGITATORS: AMONG FRIENDS 

RELEASE DATE: 2009 LABEL: High Lake Hill FORMAT: CD 

This is the latest CD by the Agitators, and it is jam-packed with catchy guitar 
riffs, songs dedicated to friends, and robust gang vocals. The recording quality of 
the album is fantastic, and there are definitely quite a few jems on this one. I like 
songs like ‘Cyber Warrior’ which is great because we can all relate to it in the 
sense that we know someone like the loser they wrote the song about. The song 
‘Life’s Too Short’ is my favourite song off the album- fun lyrics and an insanely 
catchy chorus. There are quite a few songs on the album about the Belgian soc¬ 
cer scene, so if you are passionate about the merger or football in general, you 
will likely dig this album. Even if you don’t know a lot about Belgian soccer, or 
don’t care about soccer at all, this album is jam-packed with skinhead party jams 
that would be great on any party mix. 

Available on iTunes. 



STAMFORD BRIDGE / BASTARDS CHOIR 
RELEASE DATE: 2009 LABEL: Oi! The Boat FORMAT: 7” Split EP 
I’ve read about Carl Templar’s Stamford Bridge project, and I was a bit con¬ 
fused when I put the 7” on. I remember hearing that this was Viking Rock. I’d 
say that this is closer to powerpop though. Whatever, I’m not complaining, it’s 
great! The Bastards Choir side is great too. Straight forward American street- 
punk done properly. I really hope to see more from both of these bands, but I 
wouldn’t think twice about shelling out cash for another Stamford Bridge re¬ 
lease! 


i a* |% 
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HILWAWE FEEL 

EVIL CONDUCT WITH FRANK! FLAME: HIE WAV WE FEEL 

RELEASE DATE: 2009 LABEL: Randale FORMAT: 7” EP 

This was definitely my favourite single I bought last summer- it’s upbeat, and 
the mixture of keyboards and Evil Conduct’s simple and catchy lyrics is fantas¬ 
tic. Even though it is Franky’s vocals and keyboard on the title track “The Way 
We Feel” and you might not be able to tell it is Evil Conduct right away, the fast 
breakdowns and general song structures typical of Evil Conduct make it clear 
that they are definitely part and parcel of this single. The rest of the single is just 
like awesome Evil Conduct + Franky Flame’s keyboard at its best. Overall, this 
is a great match between some of the finest talent in British and Dutch oi! and I 
would recommend adding it to your collection if you can get your hands on it. 


% 

DROOGIEZ: INI IT YOURSELF! 

RELEASE DATE: 2009 LABEL: Dr. Oogz FORMAT: CDEP 

This is a four song CD-EP. It’s German street punk with English lyrics, and the 
band has a member that played in Oxymoron, as well as a member that currently 
plays bass with Stomper 98. It’s flavored with punk-rock, oi!, ska, and rock n’ 
roll. I especially like the song ‘Glorious Days.’ This is a resurrection of the 1993 
German band “Droogie Bois,” and I’m interested in hearing what they will 
come up with next. 
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Vlad Bulldog is without a doubt a 
guru of subculture . From playing 
in bands to running a fanzine to 
operating his own record label to 
owning a skinhead shop and a 
psychobilly shop, Vlad has done it 
this interview he discusses 
the history of the Czech skinhead 
scene, his current band Disdain- 
ful, his label, his fanzine, and his 
If you are interested in en- 
trepreneurship in the skinhead 
scene, read this article! In this 
candid interview, Vlad not only 
provides information and reflec¬ 
tions on his many endeavors, he 
provides solid advice for all those 
hoping to start their own band, 
zine, label, or shop . 


Subculture Spirit: Could you tell us a bit 
about where you came from and how 
you originally got into the skinhead 
scene? 

Vlad: Well, I am a 35 years old Skinhead 
from Prague, Czech Republic and I think it's 
important to tell you I was a Punk Rocker 
when I was 13-16 years old. At that time not 
so many Skins were there and if so, their 
number wasn't more than 50. It was not un¬ 
til 1989 that there was a big skinhead boom 
here thanks to the nationalist Oil Band OR- 
LIK. The band sold more than 200000 copies 
of their debut album! 

I always liked different music styles from ska 
to punk and Oi! music to hardcore or even 
psychobilly. I became a skinhead after the 
so-called revolution in 1989. I decided to go 
skin for many different reasons, but mainly 
because I was a bit angry at the new punks 
and also at the new so-called skinheads over 
here... 

SS: What is the skinhead scene cur¬ 
rently like in the Czech Republic? Has it 
changed much over the years? 

V: Oh yes, it changed from A to Z. Now we 


have lot of bands and gigs, you can see dif¬ 
ferent types of skins. We have our own 
shops and record companies and so on. But 
it depends on your point of view - more 
people means more conflicts, politics and 
rivalry and I don't think that it is the best 
way. But everywhere is the same old story... 

SS; You have been very active in pro¬ 
moting subculture in Eastern Europe. To 
begin with, you have played in a num¬ 
ber of bands. Could you give us a full 
discography of the groups you have 
played with? 

V: I played in some local punk and hardcore 
bands: Red Silas, Bez milosti, Vycitky 
Svedomi, Arise and s obut which was 
nothing special, really. In 1996 I started a 
skinhead band called The Protest but I 
wasn't a real member of the band, just a 
promoter. I wrote lyrics for them, helped 
them to get a gigs, sell records, and some¬ 
times I was a singer. I sold out their debut 
EP in two weeks and I sold out their debut 
CD called "From Protest to Resistance" in 
only one year. The LP version was released 
under license in France and it is sold out 
too... Some band members are still alive and 
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they play in gae)? 

an Oi! band V: The zine was being produced between 
called Cross 1992 till 2002. Bulldog was a skinhead fan- 
Czech.. And zine and later we also put in some punk, 
my last band psycho, and hardcore content, but in general 
is Disdain- - it focused on Oil, ska and the skinhead 
ful - it's thing. We printed 1200 copies of the last is- 
simply politi- sue on photo-paper with a full colour cover 

cally incor- and with 130 pages so it was more book 

rect Skin- than a fanzine. It has been completely sold 
head Rock out for years, 
with true 

lyrics and SS; How many issues of the zine have 
hard music, you released? Any plans for printing 
more in the future? 

SS: How V: I always wanted to, but I am not sure if 

long has this dream could be actualized now that the 

Disdainful been together for? How internet has become so popular. People 
would you describe the sound? don't usually buy many CDs and fanzines 

V: We started in 2005 and as I said - it's anymore - it's a pity. But I grew up with 
Skinhead Rock with a touch of hardcore and fanzines like Skinhead Times, Skintonic / 
trash metal. I never liked Skinhead bands Skin Up, Tighten Up, Bronco Bullfrog, Sprin- 
who try to play metal or hardcore, because gende Stiefel and so and I am a big collector 
some of them lost their street credibility, but of all Skinzines since 80s - it's too nostalgic 
for us it's really boring to play always Oi!/ to talk about it... 

Streetpunk music without new ideas and 

sounding exactly like many of the Oi! bands SS; You also own a skinhead shop in 
that have existed before Oi! Also, lyrically Prague called "Bulldog Empire." What 
it's all the same... I am mad when every day inspired you to open the shop? 

I hear the same "Boots and Braces, Fights V: I couldn't work under a boss so it was 
and Beer, sex n football - Oi! 

Oi!Oi!" I will leave these 
cliches to millions of other Oi! 
bands. 


SS; What has Disdainful re¬ 
leased so far, and where do 
you see it going in the fu¬ 
ture? 

V: "Hated Proud and Disdain¬ 
ful" CD, "The Real Heroes" CD 
and about 7 v/a CDs with 
other bands. Our plans for 
2010 are to release a split CD 
with any similar band... 


SS; You also have put to¬ 
gether a fanzine called 
"Bulldog Fanzine ." What 
was the main focus of the 
fanzine (i.e. skinhead sub¬ 
culture, punk rock, reg- 

















natural to open a shop with stuff I like. And I 
also, I didn't want the only skinhead shops 
here to be WP... so I started my own shop. 

SS: What kind of merchandise does your 
shop sell? 

V: Band shirts, CDs, badges, patches and 
clothing from Fred Perry, Ben Sherman, 

Merc, Lambretta, Lonsdale, Everlast, Eng¬ 
land Belongs, Dr.Martens, Alpha Industries 
and so forth.. You can check out our stock at 
www.streetpunk.cz or www.twotone.cz 


SS: Has it been hard owning and oper¬ 
ating a skinhead shop in Central 
Europe? What have been your greatest 
obstacles? 

V: I started it with some band t-shirts and 
LPs/CDs. It was a really small room, about 
20 meters squared. When I'm see old pics, 
it keeps me smiling - I had really nothing 
there and now it's big and I hope it will be¬ 
come bigger and bigger. It's not so hard to 
open a shop, you just need to have some 
money, a lot of friends and live in area 


where you have customers too. My only ob¬ 
stacles were and still are shit-talkers, young 
street politics who think that I am left or 
right wing or more to the left or right or too 
in the middle or too rich... It's funny, really. 
When you sell hotdogs, no one cares about 
you - when you sell so called subculture 
clothes -you are an enemy. 

SS: You also own a shop called "Broken 
Heart." Can you tell us a bit about this? 

V: It's closed. All of its merchandise is at 
BULLDOG Shop now. Broken Heart was 
more of a punk / rockabilly related shop. I 
like lot of bands like the Misfits, Social Dis¬ 
tortion, Mad Sin, and so forth so I opened up 
the Broken Heart Shop. However, this sort of 
music and subculture has a much bigger and 
better shop in Prague called Lucky Hazzard 
so I closed Broken Heart and sell its stock at 
Bulldog Shop so that it is now everything 
from ska, punk, and oi! to psycho... 

SS: There are a lot of subculture brands 
that are traditional and original like Ben 
Sherman and Fred Perry, but there are 
also a lot more brands that are cropping 
up that are being made specifically and 
exclusively for skinheads, mods, and 
punks. What do you think about these 
new small businesses, and do you have 
any new brands that you could recom¬ 
mend to us? 


V: The truth is that I am a big fan of small 
and local brands. But it depends, lot of them 
are just cheap copies of bigger and older 
brands so in the end you should just choose 
what you really want to wear. I like England 
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Belongs clothes from the USA. The clothes 
they produce are mod and skinhead or ska- 
related, and they've got retro shirts with 
their own ideas. Their clothing is good qual¬ 
ity and their prices aren't high. And it has a 
soul... 

On the other hand, nothing could be the 
same as Fred Perry or Merc - these brands 
have their own history and status. And Brit¬ 
ish Lonsdale and Everlast is pure shit, it has 
nothing to do with German Lonsdale which 
has real quality and has real style. And I 
would always rather pay 25 Euros for Ger¬ 
man Lonsdale t shirt than 2 euros for a Brit¬ 
ish so-called Lonsdale which is mostly made 
from paper and a size S is good for pajama 
party (ha ha)... 

SS: You also own a record label called 


RELEASES OFF OF 
BULLDOG MUSIC: 

THE PROTEST - „PRAHA/ EP 
THE PROTEST - „ FROM PROTEST 
TO RESISTANCE" CD 
OPERACE ARTABAN / INCIDENT 
SPLIT CD 

OPERACE ARTABAN „ PANI 
KLUCI" CD 

SKAMPARARAS CD / PL. SKA/ 
INCIDENT - Street symphony CD 
INCIDENT - Dni hnevu CD /melodic 
street rock and roll/ 

THE RIOT - Dr. Martens Bootboys 
CD /Skinhead Oil/ 

EASTERN STAR - Bitterending CD / 
dirty rock and roll/ 

BRICKFIELD - s/t CD /Clockwork 
orange style streetpunk, melodic/ 

STREET MACHINE - Reaiita CD / 
Streetcore/ 

BETTER WAY - we don't give a 
fuck CD /Street core/ 

DISDAINFUL - Hated Proud and 
Disdainful CD 

DISDAINFUL - The Real Heroes CD 


Bulldog Music. When did this label start 
up, and what motivated you to start this 
label? 

V: I started this label because I needed any 
label for the first The Protest record but later 
I put out some East European ska, punk, oi! 
and hardcore bands too. Bulldog Music isn't 
a big label, I just put out some bands who 
are my friends to help them out. But it's 
good to have your own label when you play 
in a band because it means that you are 
completely independent and everything is in 
your own hands. 

About plans to the future - I only want to 
put out a new split CD of DISDAINFUL with 
any good band similar to us and also compi¬ 
lation CD with Prague Skinhead bands. 

SSj, As a person who sells subculture 
clothing and music for a living, can you 
recommend to us any bands that we 
might not have heard of? 

V: Some bands that I really like that have 
only cropped up in the last few years in¬ 
clude: Discharger, The Corps, the Pagans, 
Badlands, The Bridgeburners, Jenny Woo 
project... From Czech and Slovakia I really 
like THE RIOT, ANI KROK SPAT and espe¬ 
cially INCIDENT for their lyrics. 

SS; Many people have made a lot of 
money in the music business, but few 
people have made money selling music 
and apparel that is specifically geared 
towards a market like the skinhead and 
punk scene. What has motivated you to 
stay in this business? 

V: For me it's not a business but always a 
love and respect for my subculture. Believe 
it or not, I buy more records for my personal 
collection than I sell in my store. My house 
is full of records, fanzines, books, videos, 
DVDs and clothes and although it may sound 
stupid, I live in my own Skinhead World and 
don't need to have a boss who is requires 
my respect, and I don't need to be drunk 24 
hours per a day. True pride is dignity and 
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living on the edge, being who you really are, 
and living by your own truth. I did it and will 
do it again and again. 

The skinhead scene fluctuates- it has been 
down and up, and it will be down and up 
again. Now everyone is into psychobilly 
here. However, nothing is stronger than be¬ 
ing a Skinhead and I really love this passion, 
style and pride. And that is my motivation, 
nothing else. 

SS: Do you have any regrets in any of 
your business endeavors? 

V: Not really, but I am a bit sad when I see 
hundreds of CDs and fanzines in my shop 
and no-one cares... I bought them for people 
and I was full of hope that some people 
could be happy to own them but they ask 
just for clothes... 




V: As I said before, there's nothing difficult 
about opening a shop or club or whatever, 
you need just a bit courage and the power to 
do it. I started with some t-shirts from my 
friend and with 2 boxes of records in a small 
room for minimal rent. But you need to live 
in a city where there are punks, skins and 
people that you can sell your stock to. You 
need to know other people who are distribu¬ 
tors for brands, for merchandise, for music... 
And you need to look for a good place where 
you can open a shop... It's not that difficult. 
And I know that I can help people with the 
basics of starting a shop if they want to con¬ 
tact me. A big problem is having enough 
money... but in the end it's more important 
for a small subculture shop to have passion 
and hope than finances. □ 

CONTACT INFORMATION FOR 


VLAD BULLDOG: 


htto: / /www.mvspace.com / 

bulidoa empire 


SS: A lot of people are into subculture 


as an interest and a hobby; but few peo¬ 
ple make a living off of it Do you have 
any suggestions for others who want to 
start businesses related to subculture 
and music? 
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Pennsylvania native and oil pro¬ 
moter Craig Downtown has been 
the catalyst of the biggest punk and 
oil festivals North America has re¬ 
cently seen. Responsible for the 
"fast Coast Oil Fest" brand\ Craig 
has become known for bringing in¬ 
ternational acts such as The 4 Skins 
and Indecent Exposure to the USA, 
and as well has made a place for 
North American bands and fanatics 
to pilgrimage to (almost) annually 
since 2006. 


Subculture Spirit: To start from the be¬ 
ginning, how did you originally get into 
punk and oi! music, and the subculture 
in general? 

Craig Downtown: I had a neighbor when I 
was younger...like 11 or so....he was real 
big into the punk scene....Having an older 
brother who was into Metal, that's what I 
was into. Metal. But my neighbor friend 
would come over sometimes and bring his 
punk records over and we'd play shit on my 
dad's record player....He had a lot of crust 
stuff...but he also had stuff like the 4- 
Skins...and some real bizarre punk. I liked 
the more "brutal" stuff that he had like the 4 
-Skins and old Skrewdriver...(RELAX!M I 
was 111!)That kind of stuff is what really 
got me into the whole Oi! thing. As I grew 
older in the early to mid 80's, I started lis¬ 
tening to Agnostic Front, Reagan Youth, Cro 
Mags, Murphy's Law kind of stuff. (AND 
TWISTED SISTER!! HAHAHA!!) Once I 
started going to shows, forget it. It was all 
over. 

SS; What is the local scene like in Penn¬ 
sylvania? How long have you lived there 
for? 

CD: Other than moving around right outta 
high school for a bit, I've been here all my 
sorry life. Did some travelling overseas for a 
bit....dug in right where I grew 
up. The "scene" you ask?! It's dead. De¬ 
spite decent attempts to get it going again, 
it died in the very early 90's and never re¬ 
covered. Just a very select die-hard folks 


anymore....Where has it?!!? 

SS; What inspired you to start booking 
gigs? 

CD: For lack of better judgment, I tried col¬ 
lege....The only good thing that came of it, 
is that I was on the radio station 
there. Became the Music Director, did a 
benefit concert for the station to get new 
equipment....liked it....the rest was his¬ 
tory....That was 20 years ago!! Damn I'm 
gettin old. 

SS; What was the first gig that you pro¬ 
moted? How did it go? 

CD: My first "notable" gig was booking Bio¬ 
hazard and a band called S.W.A.T. in Read¬ 
ing, Pa. that was '90. Went well.... 

SS; Have you ever played in any bands 
yourself? If so, could you introduce us 
to them? 

CD: Yeah...HAHA! I started a band in high 
school called You Big Dummy. Lasted about 
a week. I was like 13 or so....My dad 
watched WAY to much Sanford and 
Son...Made an impact...I can sing just like 
Fred Sanford..HAHAM! JUST KIDDING!! HA¬ 
HAHA!! NON I was NEVER in a band. Not a 
musical bone in me body. But I DID play 
the sax for about 8 years in school. Does 
that count?!?! 

SS; What are your favourite American 
bands? Any albums you can recom¬ 
mend? 
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CD: Wow. This could take a while. Go 
get a Snickers. IRON MAIDEN!! Oh. 
Wait.. They ain't Amer¬ 
ica. Sorry!! There's quite a few....but 
my FAVORITE??! Probably have to 
say BLOOD FOR BLOOD is the #1. 

. After that....Probably a band 
called MDC (Millions of Dead 

Cops), The Bruisers.Wretched 

Ones, , Murphy's Law, Body- 
count... Patriot, OLD AF, and of; 
course FLATFOOT 56!! I could/ 
write for days...There are too / 
many....But these rank in the; 
top...For drinking purposes, I 
recommend "Do or Die" by the 
Dropkicks.... (However, that's a 

hobby I've given up as of late..hee hee) 


SS: What do you think would be the 
best gig that you've put on? Can you tell 
us a bit about it? 

CD: "Best" meaning the most fun....probably 
the first Oi! Fest in '06...The Misfit's Fiend 
fest in '06 as well...2006 was a good year 
for shows....The first 4 or 5 Blood For Blood 
shows were great as well....but overall, the 
Oi! Fests were the very best! Everyone got 
along well... 


CD: Basi¬ 
cally, I just wanted 
to see a lot of these bands get 
together in MY lifetime and play. No one 
else was doing it, so I gave it a shot. It's 
become something I never would 
have imagined!! All the credit goes to those 
"godfathers" in DC who did it way back in 
the day....I just wanted it to come 
back ....For more info....go to the fest web¬ 
site....! explain more there... 


SS: Are there any bands that you would 
love to bring to the USA? 

CD: Yeah...I wanna bring The Last Re¬ 
sort. Unfortunately the U.S. thinks he's 
"unfit" to enter our lands...There's one or 
two others that are no longer together....We 
can leave them un-named. Other than that, 
I've made it a personal mission to bring over 
the ones that I have wanted to 

see.Starting with the 4-Skins....among 

many others.... 
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SS: What is 
hind all of 
Coast 


vision be- 
the East 
Fests 
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then 


what 

pt* was the 
inspira- 
tion be¬ 
hind putting 
them together? 


SS: There has been a lot of talk on the 
internet about ECOF 2008 and a lot of 
people are focused on perpetuating 
drama. No doubt you're sick of talking 
about it, but drama makes for good 
reading, do you mind telling us about 
the bottle-badminton? 

CD: HAHAHH Yeah. Before the show 
started, we told the DOUCHE BAG club 
owner not to serve bottles (for obvious rea¬ 
sons)..He said "Don't worry about it, it's MY 
club", is all he told me. All was going very 
well until two birds got WAY too drunk and 
started throwing bottles at each 
other. There was NOTHING racial about it 
all! (Just a coincidence that OXBLOOD just 
ended their set with a Skrewdriver 
song)...So....One of the bottles hit another 
girl's man, and she got defensive and tossed 
back...It became "bottle fest" at that 
point. The whole thing lasted no more than 
three minutes or so. No real tension, just 











kids being 
kids. We 
DID, how¬ 
ever, have 
the Robocops step 
in JUST to be sure it did¬ 
n't escalate, the club's security 
were a bunch of pot-smoking hippies 
who didn't do shit. Why on Earth I paid 
them is beyond me. I was a bit angry at the 
time because they didn't move. Had they 
done their job, the cops would not have had 
to do a thing. We handle things properly 


all about to me... 

SS: After all the blood, sweat, and 
tears that goes into show promoting, 
what makes it worth it for you to keep 
going? 

CD: When I get all the encouraging e-mails 

and phone calls.It makes me proud to 

know that I'm doing something that folks 
worldwide enjoy. Gives them happiness to 
go to these shows and have a great time. 
It's a great feeling. 



SS: Politics, like it or not, has been an 
active force in the skinhead scene all 
over the world. Do you feel as though 
the American scene is being more or 
less politicized? What do you think 
about the mix of politics and music? 

CD: Honestly...I think it's all a bunch of bull¬ 
shit. Time to get deep...HAHA! Look. Music 
is the international language. We can all dig 
a tune no matter what country or foreign 
land you live in, what your nationality is, 
background, whatever., doesn't matter. 
Let's look at what music = ENTERTAIN¬ 
MENT! Not everyone likes the same form of 
entertainment....ya don't like it, ya don't lis¬ 
ten to it. Ya don't like baseball, then don't 
participate. Maybe football is your deal. 
Whatever. Politics and music are two sepa¬ 
rate entities. Never the twain should meet. 
Unfortunately, in the real world that just 
isn't the case. However, that being said, no 
matter what side of the fence you are on, 
enjoy the fucking music and leave your shit 
out of it. Let's all just have fun to¬ 
gether....It's a "subculture".that 

we are all part of....Can't accept 
it??! Don't be a part of it. 


SS: Have you ever thought about 
throwing in the towel? 

CD: Once or twice....maybe three times.or 

four....maybe five....hmm....six times I 
think....7—8—9-10...HAHAHAM! 

SS: On your Myspace page, you men¬ 
tion that you have no regrets. Is this 
true? 

CD: Hmm....mostly no. Next question. 

SS: Do you have any advice for show 
promoters (big and small)? 

CD: Not a whole lot. Just do what YOU 
want to do. Don't let anyone tell you that 
you can't do it. Fuck em. Always be sure 
that your agreements are clear-cut and eve¬ 
ryone involved knows what's on the table. 
Otherwise, it can get twisted real fast. I've 
learned the hard way over the years. □ 


SS: What would you say has 
been the most rewarding experi¬ 
ence for you as a promoter thus 
far? 

CD: T ruthfully, just being able to see 
the bands that I wanted to see that no 
one else had the balls to book! HAHA- 
HAHAHAAiMNah. In all humility, just 
meeting like-minded folks and hanging 
out..making new friends...that's what it's 
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